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ART GIFTS BOOKS MUSIC 


Located next to Ohana Cafe just north of Pearl Street 


Featuring artwork by.. 
Eosko, Dawn Frasier, Derek Yaniger. 
Doug Hore, Enie Gordon, Gene McDonald. 
5 i Norm Daniels, Raguan, Rick Rielveld, SHAG 
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INSTRUMENTAL SOUNDS 
ON DIONYSUS RECORDS 


CREEPXOTICA 
DELICIOUS , ee ‘ _< Haunted Bossa Nova 


‘ Se Color Vinyl LP w/ free Digital Download 
POLYNESIAN FOOD EM Color ve 


Digital via Itunes, eMusic, Amazon, etc, 
INA TROPICAL Bf : 
i . STEREOPHONIC SPACE 
PARADISE j rae SOUND UNLIMITED 
Hawaiian Plates 


: ; The Fluid Soundbox 
Pastries -Acal Bowls Color Vinyl LP w/ free Digital Download 


Bog Friendly—Lush Garden A Digital via iTunes, eMusic, Amazon, etc. 


Also - CREEPXOTICA 7" EP / Digital 
CREEPY CREEPS - Fink About It 
STEREOPHONIC SPACE 
SOUND UNLIMITED 
Plays Lost TV Themes 
_ The Spacesound Effect 
Jet Sound Inc. 
Jo Sifferet: Live Fast Die Young 
Spooky Sound Sessions 
KAVA KON - Tiki for the Atomic Age 
D All on LP/CD/Digital 
UNLIMITED 
the luid soundbox 
Plus Non Instrumental sounds by 
JIMMY VARGAS and 
THE BLACK DAHLIAS 
Death Swings 
Lust Angeles 
CDs avalible from Dionysus Mail Order 
Digital via iTunes, eMusic, Amazon, etc. 


Online Mail Order: www.dionysusrecords.com/shop 


-HULA - 221 Cathcart Street, Santa Cruz CA. : Hulastikicom 
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I'd like to dedicate the Summer/Fall 2013 issue 
to all of the readers and supporters of Tiki Magazine 


Aloha, 


Welcome to the Summer/Fall 2013 issue of Tiki Magazine. We 
start off with a beautiful cover by artist Hassan Patterson. This 
cover is very special to me for a lot of reasons. This is my last 
issue as Publisher/Editor of Tiki Magazine. The guy out front is 
me raising my Tiki mug to the readers and supporters of Tiki 
Magazine. The other people depicted are Jonpaul Balak (Tiki 
Magazine Photo Editor), Kari Hendler (Asst. Editor), Doug Horne 
(2-time cover artist), and Raland Camara (contributing photog- 
rapher/writer and my older brother). The magazine would not 
have been possible without them. The two children building the 
sandcastle/Tiki are my children Donnie and Kimmie, my daily 
inspiration for all | do. 


This issue is chock full of great features. We start with our fea- 
tured artist SoCal’s Tom “Big Toe” Laura. Our featured carver is 
George Walls, who helped make the Omni Hut in Smyrna, TN 
such a special place. We have a feature on Tiki pioneer Otto von 
Stroheim. Don't let Otto's age fool you. There is no denying the 
tremendous impact Otto has had on Tiki culture. 


Kari Hendler features Hawaiian gems Tiki Iniki and Disney's Aul- 
ani Resort and Jonpaul Balak gives you his take on which Surf 
albums need to be a part of your collection. We have all this and 
much, much more. 


With this issue I'm saying goodbye as the Publisher/Editor of Tiki 
Magazine. However, | will still be a contributor to the magazine. 
| would like to encourage all of you to give the same love and 
support you have given me the last 9 years to new Publisher Amy 
Boylan. I'm sure Amy will continue to make Tiki Magazine one 
of your favorite reads 


Well, thank you from the bottom of my heart for all of the love 
and support. 


Love & Mahalo, 


Nick 


Volcano Bowl Entertaining Set 


Limited to 100 sets, this MASSIVE 
volcano bow! has a 108 oz. capacity. 
Four matching companion mugs hold 
6 oz. each. Available exclusively from 

the Shag Store in early September. 


Sign up for our e-mail list online so 
you don’t miss out! 


SHAG is the first retail store and gallery dedicated 
exclusively to the artist Shag. Located in the Downtown 
Palm Springs Design District, the store offers prints, 


books, paintings, merchandise & other products available 
only at this location. 


Is it a party or is it ape Ne Its Path ab The International Tiki os Massetleee| 


With over forty vendors, this event has something for every Tikiphile, 
and it is as much a party as it is a shopping extravaganza. 


Story and photos by Kari Hendler 


There’s something wonderful when you first enter a great old Tiki 
establishment... the smell of rum and pineapple hits your nostrils, 
the darkened coolness touches your skin and the sound of exotic 
music and artificial waterfall fills your ears. Just when you think it 
can’t get any better, you're greeted with a boisterous “Alooohaaaa!” 
and handed a wristband and drink ticket. What happens next is 
nothing short of a Tikiphiles dream come true. Welcome to The 
International Tiki Marketplace. 


For almost two years, Chris and Karen Garland (better known to 
many as “Soccer Tiki” and “Woohoo Wahine”) have been putting 
on an event so incredibly fun that it draws people from hundreds 
of miles away. How they thought up their Marketplace came from 
their many years enjoying all things Tiki and going to almost all the 
events from coast to coast. “We realized that many of the events 
often last several days, and because of that the vendors and artists 
end up spending a lot of their money on travel expenses just to 
be there”, says Chris. “We wanted to bring something to the lo- 
cal community that could be afforded by everyone, and in a nice 
atmosphere, as well - not like a swap meet or held in some park- 
ing lot. We wanted there to be live music and good cocktails. By 
combining these elements with the mood of the old International 
Marketplace in Waikiki, we created our event.’ 


Don the Beachcomber founded the original International Market- 
place in 1956, so it was almost destiny that the Don the Beach- 
comber restaurant in southern California would be the location for 
Chris and Karen‘s event. In January 2012, the couple welcomed 
a curious one hundred people to their first International Tiki Mar- 


O 


Your hosts for The International Tiki Marketplace, Chris and Karen Garland, 
pose by one of Don the Beachcomber's waterfalls. This event they created 
is an homage to the original International Marketplace in Waikiki. 


ketplace. 
tripled to over forty, and the attendance has grown to almost 


Eighteen months later, the number of vendors has 


four hundred. “We're still experiencing a twenty-five to forty 
percent increase in new people at each event, so it’s bringing a 
lot of new blood into the Tiki world”, says Chris. This influx of 
patrons also brings a generous amount of revenue into Don the 
Beachcomber's, during daytime hours that would normally be 
quiet. But let there be no mistake: This IS a party... that just 
happens to have awesome shopping. “The overall feeling and 
direction we've been going with is that this isn’t just a place to 
spend money. It’s a social event as well as a consumer event. 
People are using this as a means to reconnect with each other 
as well as make new friends, which, to us, means as much as 
the shopping.” 


The International Tiki Marketplace happens about every six 
weeks and the entrance fee is ten dollars, but in exchange you 
receive a ticket that gets you a tropical cocktail and plenty of live 
music to enjoy with your drink, so it's a no-lose situation. “Ka- 
ren and | want to thank everyone -- the vendors, attendees and 
our musical entertainers for their support and participation”, says 
Chris. “We love seeing everyone leave with a smile on their face 
and something Tiki under their arm. “ 

The next International Tiki Marketplace is scheduled for Septem- 
ber 7th. 


Keep up with the good times on the Facebook group page: 
https://www.facebook.com/groups/362243293846305/ 


Kari Hendler enjoys life immensely and lives by the Clem Burke 
quote: “The ultimate fan transcends fandom and does it herself” 
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WELCOME TO THE TRIBE ... 


The Shameful Tiki Room 
4362 Main Street 

Vancouver, BC 
shamefultikiroom.com 


Banzai Beach 

Teppan Grill & Tiki Lounge 
934 Hermosa Ave., #7 
Hermosa Beach, CA 90254 
(310) 374-3747 


Ventiki 

701 East Main St. Kahakai Tiki Rum 

Ventura, CA 93001 860-404-1776 

ventikilounge.com tikirum.net 

KEEP YOUR EYES OUT FOR.... 

Tiki Iniki The PaciFic Seas, Cliftons 

Kauai, HI 648 S. Broadway 

tikiiniki.com Los Angeles, CA 90014 
cliftonscafeteria.com 

Three Dots and a Dash 


Tonga Hut, Palm Springs 
Scheduled Opening: Nov., 2013 


435 N. Clark St. 
Chicago, IL 60654 
threedotschicago.com 


ONGOING /CURRENT 


Exotica Sundays: 4PM ‘till Close to 
Rhum Rum Club Meetings: 

Once a Month b 
The Tonga Hut 

12808 Victory Blvd. 

North Hollywood, CA 91606 
tongahut.com 

facebook: Tonga Hut 
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TIKI LOUNGE 
ESTABLISHED 1958 


Otto's Grotto: First Wednesdays 
International Flight Lounge: 

Last Thursdays 

Forbidden Island Tiki Lounge 
1304 Lincoln Ave. 

Alameda, CA 94501 
forbiddenislandalameda.com 


Last Thursday of the Month 
Trader Vics 

9 Anchor Drive 

Emeryville, CA 94608 
tradervicsemeryville.com 


First Tues. of the Month 
Tiki Lounge 

2008 E. Carson St. 
Pittsburgh, PA 15208 
tikilounge biz 


Third Sat of the Month 
Chef Shangri-La 
7930 W. 26th St. 
North Riverside, IL 
chefshangrila.com 


Happy “Tiki” Hours, 3-6PM 

Trader Vics, LA Live 

800 W. Olympic Blvd. LA, CA 90015 
tradervicsla.com 


First Saturdays 
Unsteady Freddie's Surf-Rock Shindig 
Ottos ShrunKen Head 

538 East 14th St. NY, NY 10009 
ottosshrunKenhead.com 


Milwaukee's Best Mai-Tai 
Foundation Tiki Bar 
2718 N Bremen St. 
Milwaukee, WI 53212 
foundationbar.com 


QD 
UPCOMING 


Surf Guitar 101 
Convention 6 
August 10, 2013 
The Starting Gate 
Los Alamitos, CA 
surfguitar101.com 


™ 
ANNUAL CONVENTION 
Now undeniably a bonafide annual event, surf rock guru Jeff 
“Bigtikidude” Hanson’s ode to all things instro returns to Los 
Alamitos with another stellar international who's who of the 
contemporary scene. Scheduled performers include The El 
Caminos (Japan), Martin Cilia (Australia), Surfer Joe (Italy), 
Aqualads (North Carolina), The Mystery Men? (Georgia), The 
Pyronauts (NorCal), 3 Balls of Fire (Texas), The Glasgow Tiki 
Shakers (SoCal), an all star tribute to The Astronauts, an all star 
tribute to The Penetrators, and Surf guitar legend Paul Johnson 
and friends. The event will also include the usual incredible array 
of Surf music-related items for sale, the SG101 member jam, and 
surrounding pre and post shows all over California 


Tiki Oasis 13 

August 15-18, 2013 

The Crown Plaza Hanalei Hotel 
San Diego, CA 

tikioasis.com 


Join Otto von Stroheim and Baby Doe as they present the 13th 
incarnation of Tiki Oasis, this year’s theme being “Hulabilly.” 
The festivities will include the usual gigantic vending areas, 
symposiums and seminars from Charles Phoenix, Martin Cate, 
Kelly Patterson, Dr. Clint Lanier & Derek Hembree, Penny Star 
Jr., Matthew Rowley, Duke Weiss, Rebecca Stout, Jason Lee, 
Eric October, Lady Borgia, and more. Musical performances will 
include Southern Culture on the Skids, Big Sandy & His Fly Rite 
Boys, Chris “Sugarballs” Sprague and his 18 Wheelers, Kim Tsoy, 
The Lucky Stars, Acapulco Radio, The Fisherman and Kitty Chow, 
Surfer Joe, The Cheap Leis, Creepxotica, The Hukilau Hot Shots, 
Boss Fink, Jason Lee and the R.I.P.-Tides, The B-Stars, Los Shimmy 
Shakers, and many more! 


FEATURING: 


Southern Culture on the Skids 
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STUFF 


Liquid Vacation: 

TT Refreshing Tropical 
Drinks From FranKies 
Tiki Room in Las Vegas 
P Moss with Chris 
Andrasfay, Allison Hartling, 
Mike Richardson 
frankiestikiroom.com 
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Frankie's Tiki Room in Las : y 
Vegas has been thee go-to 
for Tikiphiles ever since its 
opening back in 2008. With 
decor by Bamboo Ben and 
leading carvers such as Leroy Schmaltz and Crazy Al, one of the 
coolest jukeboxes ever known to humankind, drinks served in cus- 
tom mugs, 24 hours of operation and the ability to gamble, what's 
not to like? Well now owner P Moss and his mixologist luminaries 
have brought their recipes right to you in the pages of their first 
recipe book. This 176 page, full color, hardbound coffee table book 
just oozes quality production, with professional photography, clean 
yet bold graphic design, and wonderful illustrations by Tiki veteran 
Dave “Squid” Cohen. The book features a history of Tiki in Vegas, a 
background on Frankie's, a visual catalog of all their custom mugs, 
77 complete recipes, as well as details on booze choices, syrups, 
mixers and equipment. This is a most welcome new must-have for 
the Tiki library! 


SOUNDS 


With all of the outstanding new music being released these days, 
sometimes it's difficult to know what is actually worth spending 
your hard-earned greenbacks on or not. Well, the music team at 
Tiki Magazine has done all the work so you don’t have to wonder! 
Need some new additions for the CD changer in your Tiki lounge/ 
room/bar? Look no further! These discs represent the cream of the 
crop and will absolutely create the perfect escapist vibe in whatever 


rumpus room you've created, 


INTERNATIONAL SURF MUSIC AMBASSADOR 


Senor Surf 
Surfer Joe 

Surfer Joe Music 
lorenzo.surferjoe.it 


The cover sums it up-- 
"International Surf Music 
Ambassador!” A truly de- 
voted and passionate Re- 
naissance man, Lorenzo 
“Surfer Joe” Valdambrini 
has become one of the 
most active, inspirational, 


NEWS (continued) <e)) ) 


and accomplished individuals on the international Surf music 
scene. Composer, guitarist, drummer, singer, band leader, book- 
ing agent, night club, restaurant and bar owner, tour manager--is 
there anything he can’t do? Yes--make a bad Surf record! His 
first solo album simply screams traditional 60s from top to bot- 
tom, including a song recorded with the man that started it all, 
Paul Johnson. Recorded at the legendary 100% analog studio 
Circo Perrotti in Gijon, Spain, Senor Surf captivates, hypnotizes 
and moves the listener into a state of 60’s Surf bliss, with re- 
verb-drenched dripping guitars, throbbing bass and driving jazz- 
inspired drums. Of particular note is the way the song melodies 
and progressions stay with the listener long after the needle is 
lifted from the record! This is the true sign of a well-written song, 
regardless of the genre. There's no doubt you'll be humming 
“Macaroni Pie,” “El Senor Surf,” and “ Fire Escape Rope” as soon 
as you hear them! Grab this one on vinyl while they last! 


Infra Green 
Insect Surfers 
Marlin Records 
insectsurfers.com 


JNSECT SORFERS 


It's been over 10 years 
since “Planet Earth's 
Longest Running Mod- 
ern Surf Band” released 
a new album, and now 
they're back with a seri- 
ous and thorough revi- 
talization-- new members, a new album, new website, and their 
first European Tour! Infra Green takes the Insects up a notch and 
sees them really hitting a mature stage of self-awareness regard- 
ing their unique and groundbreaking combination of Surf, Psy- 
chedelic, Punk and Eastern flavors and moods. The album pre- 
sents a tremendous amount of variety, from the Eastern rocker 
“Bay of Bengal,” to the Link Wray-inspired “DelMarVa,” to the 
happy-go-lucky “Pineapple Skies,” there's something for every- 
one! The album has 15 brand-new tracks, including a rousing 
cover of Pell Mell's “Par Avion,” and a 9-plus-minute groover fea- 
turing guest guitar work by none other than Paul Johnson, Ferenc 
Dobronyi, Jim Thomas and Davie Allan! 


Pagan Rites 
Ixtahuele 
Subliminal Sounds 
subliminalsounds.se 


LIVING HI-FI DYNAMIC STEREO ACTION © 


This album and band is 
somewhat of a revelation 
for fans of the Exotica 
genre! Swedish combo 
Ixtahuele have created with 
Pagan Rites a new mod- 
em masterpiece, harken- 


oO 
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ing back to the very best elements of Exotica’s “big three”--Les 
Baxter, Martin Denny and Arthur Lyman. Featuring 10 original 
compositions, the album transports the listener to exotic ports 
and tropical locales through a classic sonic landscape that could 
easily have been taken from some long-lost, original 50s Exotica 
recording! Lilting piano, soothing vibes, animal calls galore, Latin 
thythms, a bevy of percussion, chanting, and “oriental” melodies 
abound, making this an absolute must-have of 2013!!! Do NOT 
let your Tiki environment be without this album! 


Surf Nut 7” EP 

The Thunderchiefs/ 
The Surfites 

Double Crown Records/ 
Wormtone Records 
doublecrownrecords.com 


More traditional-style Surf 
music at it's best! Once 
again, Sean at Double 
Crown has risen to the oc- 
casion and presented two 
of the modern scene's greatest bands on one glorious 7” vinyl! 
Complete with some of the best retro-delicious graphics in re- 
cent memory by Mike Guerrero, Sweden's Surfites and Texas's 
Thunderchiefs truly bring the vintage Surf goods on this release! 
The wash of keyboards and insanely wet drip of the two Surfites 
songs are a perfect match for the bouncy early rock n’ roll feel of 
The Thunderchiefs tunes, making this an ideal, feel-good record 
for your sunny backyard Tiki bar adventures! 


The Adventures of 
Cap'n Coconuts 

Frankie and the Poolboys 
Double Crown Records 
doublecrownrecords.com 


On their second release, Frank- 
ie and The Poolboys prove 
beyond a shadow of a doubt, 
that they are not only one of 
the best modern Surf bands around, but that their expertise with 
instrumental music goes far beyond just Surf. With exceptional 
examples of Cartoon music (“Cap'n Coconuts Theme’), Spaghetti 
Western (“Rattler Ranch”), Feel-Good Ballad (“The Golden State”), 
50s Crooner (“Surfacing”), among many other stylistic ventures, 
F&TP have created a sort-of Gary Meek-inspired instrumental music 
library, complete with rich non-Surf band instrumentation, that can 
do no wrong. The songs are far from simple and deserve quite a bit 
of listening for a full digestion and appreciation, which is one true 
sign of a deeper musical accomplishment. As if that's not enough, 
the album features a bevy of special well-known guest players in- 
cluding Jon & The Nightrider's John Blair, The Exotics’ Jon Ziegler, 
Satan’s Pilgrims’ Ted Pilgrim, The Surf Coasters’ Naotaka Seki, and 
Insect Surfers’ David Arnson and Jonpaul Balak. 


Paisley Beach 

Los Venturas 

Green Cookie Records 
greencookie.gr 


2013 has been a standout 
year for Surf releases that 
lean more on the tradition- 
al side, and Paisley Beach 
contributes to this greatly! 
Now more familiar to those 
in Southern California due 
to their fantastic tour last Summer that included a performance 
at Tiki Oasis 12, Los Venturas present a top-notch group of 7 
new tracks, recorded at none other than Pete Curry’s Pow-Wow 
Fun Room in LA, on sonically glorious gold vinyl! Standouts in- 
clude the the pure 60s beach-party “Beach Bunny,” a groovin’ 
ska-inspired version of Eddie and the Showmen’s “Mr. Rebel,” 
and one of the best versions of the Raga Rock/India crossover 
classic “Mathar” by The Dave Pike Set since the 1969 original! 
Grab the limited 10” vinyl while you can! Special kudos to Mike 
at Green Cookie for not only putting out so much great music, 
but releasing it on vinyl! 


Surfbetika 

Los Venturas 

Green Cookie Records 
greencookie.gr 


SURFBETIK 


GREEK REREYREA\EROM 11 
caves 


‘2 | 
a wary Fuse WOW! Anyone that has 


ever really been moved 
by the Eastern nature of 
} y) Dick Dale's “Misirlou,” 

your prayers have been 
: answered! The Greek lads 
from Dirty Fuse gave us 
one of the best new releases of 2012, and now they're back 
with a vengeance with Surfbetika], a collection of seven vin- 
tage Greek Rebetika tunes, rockingly interpreted as only they 
could! Traditional Surf band complete with saxophone meets 
traditional Greece in a flurry of double-picked guitars, minor 
tonalities, half-step tension, all with the energy of a Punk Rock 
band! Easily one of the highlights of 2013! Again, be sure to 
grab one of the ultra-limited edition 10” vinyl versions! 


The Fluid Soundbox 
Stereophonic Space 
Sound Unlimited 
Dionysus Records ene neAPHONIE 
dionysusrecords.com SPACE 
Thank the Tiki Gods for 
Lee Joseph and Dionysus 
Records! Long considered 
a vital component of any 
serious modern retro in- 


AOORIFETE 


strumental collection, Stereophonic Space Sound Unlimited’s 
Fluid Soundbox has been made even better (if that’s possible) 
by being released for the first time on gorgeous red vinyl! The 
incomparable espionage/sci-fi/surf/space/exotica/lounge/acid 
jazz/spy/sexsploitation/go-go soundtrack brilliantly brought to 
aural life by the Swiss duo simply leaps off the grooves in the 
vinyl, crawls up into the needle of your record player and infil- 
trates your soul! One of the best, now even better! 


LUNAR STEREO 


ollé four 


Blast Off! 

The Apollo Four 
A4 Records 
apollo4.com 


Take two former members 

of Portland's legendary Verb- 

tones, add a renewed pas- 

sion for 60s instrumentals, 

throw in an even more var- OFF! 
ied palette of styles and what 

do you get?..."Portland’s premier instrumental Surf, Spy, Hotrod, 
Lounge, Action and Adventure band!” Indeed! The four songs 
on The Apollo Four's debut EP simply drip with retro good- 
ness in a playful, fun, memorable way that is severely lacking in 
most modern instro releases. This is first-wave inspired, beach 
party, shake your “Caboose” Surf in all the best possible ways! 
Keep your eyes on these guys! 


Luxuriamusic.com 

(24 hours of great programming, including these highlightshows) 
Intoxica: Tues. 9-11PM w/ Howie Pyro 

Over Under Sideways Down: Wed. 3-5PM w/ Lee Joseph 
Madly CocKtail: Wed. 5-7PM w/ Kat GrifFin 

Fiberglass Jungle: Sat. 2-4PM w/ Jonpaul Balak 

Switched on Audrey: Sun. 2-4PM w/ Audrey Moorehead 
Thrifting for Tunes: Sun. 6-7PM w/ John Trivisonno 


Dr. ZarKovs Tiki Lounge Surf Guitar 101 Podcasts 


Wed. 2-3PM. surfguitar101.com/podcast 
radiofairfaxorg 

Reverb Hour 
Koop Kooper’s 8-9PM Saturdays 
CocKtail Nation kfjcorg 


cocktailnation.net 


A Day at the Beach Podcast 


Cudra Clovers rickshawrecords.com/adayatthebeach 


Exotica Hour 


cudracloverpodomatic.com A Day at the Beach Radio 
Thurs., 3-5PM 
Exotic Tiki Island kergdsuedu 
exotictikiisland.com 
Storm Surge of Reverb 
Quiet Village Podcast Mon. 2-4PM 
digitikicom wtulneworleans.com 15) 


Surfabilly Freakout 
Thurs, 7-9PM 
surfabillyfreakout.com 


The RocKin' & SurFin' Show 
Sat. 3-5PM 
wailS83.org 


Radio Free BaKersField 


radiofreebakersField.com *all times are Pacific Standard Time 


PKNY, New York 

Major James Walls, Omni Hut Founder 
Rusy Fenton, Trader Vic's Dallas Manager 
Jesus “Jess” Franco, Legendary Spanish Horror Filmmaker 
Annette Funicello, Actress/Beach Icon 
Jonathan Winters, Comedian 

Richie Havens, Folk Singer 

George Jones, Country Musician 

Bob Brozman, Guitarist 

Jeff Hanneman, Slayer Guitarist 

Ray Harryhausen, Special Effects Pioneer 
Dean Jeffries, Automobile Customizer 
Ray Manzarek, Doors Keyboardist 
Marshall Lytle, Bassist 

Esther Williams, Bathing Beauty 

Arturo Vega, Ramones Graphic Designer 
Bob Thompson, Space Age Pop Composer 
James Gandolfini, Actor 

Slim Whitman, Country Singer 

Bobby “Blue” Bland, Blues Musician 
Richard Matheson, Science Fiction Writer 
Alan Myers, Devo Drummer 

Dennis Farina, Actor 

Ponciano “Poncie” Ponce, Actor 


Got News??? Have the Tiki-skinny on an important 
piece of new merchandise, book, record, concert, 
event or other Tiki tidbit??? Please send an email to 
news@tikimagazine.com for possible inclusion in a 
future issue. 


TIKI MUSIC 2YH/7 


compatible with 
iPad ¢ iPhone « Android ¢ Blackberry » Mac & PC 


JEFF CHENAULT SHOW coming soon! 


the Quiet Village Mai Tai 
glass NOW AVAILABLE! 


ONLY AT 


DIGITIKI.COM 
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Pv T1KI DELIGHTS! 


i Listen In Crisp ‘Tiki - Phonic’ Hi Fidelity Sound 


ero UL 


T i Tiki Goddess Mystery Series 
SE 


New York Times 1 (a) 


bestselling author 


“T love this book! 
T want to be a Hula Maiden, too!” 
~ Susan Elizabeth Phillips, 
New York Times Bestselling author 
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Tom “Big Toe’ Laura 


by Greg Escalante 
Images courtesy Big Toe Productions 


Tom was raised in SoCal on a steady beach-rat diet of Ed Roth, Mad 
Magazine and Surfer Magazine's Rick Griffin. “Big Toe” now creates art 
with a casual, tongue-in-cheek sense of humor and playful eroticism 
that offers a nostalgic escape in our fast-paced and ever-changing world. 


Upon graduation from college in the eighties, Tom was uninspired by 
the smugness of the gallery art scene that was happening. So Tom went 
into the surf industry. He’s been happily hacking away in anonymity for 
the past couple decades: Making a decent living, raising a pair of beauti- 
ful kids in the ‘burbs and surfing as much as his busy life will allow. 


As a student of Polynesian culture, traveling to the South Pacific has 
been a big influence. Tom has visited most of the Hawaiian Islands, 
several islands of Tahiti and the Society Islands, Fiji and Western Samoa. 


The last few years Tom's been inspired by ne’er-do-wells like Todd 
Schorr, The Pizz, Miles Thompson, Keith Weesner, Glenn Barr...the list 
goes on and on. These cats made him want to start painting again. Face- 
book, Instagram and other social media have been huge in connecting 
with heroes, peers and fans. 


Big Toe’s art is inspired by the confluence of Tiki, Kustom and Surf cul- 
ture. The fusion of these seemingly disparate lifestyles has always been 
an obvious one to the artist: all 3 are outsider ways of life. The last ves- 
tiges of Wild West renegades. 


Big Toe’s artwork has been featured in Art Galleries in the US from 
Southern California to New York and Orlando, and in Canada, Australia, 
Hawaii and Japan, as well as Books and Magazines worldwide. 


Interview with Greg Escalante and “me”, Big Toe (Tom Laura) 


Greg: OK let's start with the obvious question: How you get the moniker 
Big Toe? 


BT: ha ha. It's a long sordid story that involves travel to remote parts of 
the South Pacific, dangerous surf, weird sea monsters, wanton Polyne- 
sian maidens and angry locals... 

Actually it’s from the movie Stripes with Bill Murray... 

It's about an army platoon that is a mess... 

They have “Sergeant Hulka” to keep them out of trouble. So the Bill 
Murray Character says the troops are the little toes and the Sergeant is 
the Big Toe... 

| used to art direct surf companies. One of my duties was to shepherd 
the artists to tropical places for research (surf) trips... 


BT: we went to places like Tahiti, several Hawaiian Islands, Fiji, Western 
Samoa and Baja. The artists were always wandering off or getting in 
trouble. My job was to “mother hen” them home safely...So they gave 
me the nickname. And | guess it’s better than “Shithead”. 


BT: you know, they say managing artists is like herding cats...try being 
responsible for getting them through the Pago Pago airport 


Greg: Cool job anyway! So you surf? 


Place of Refuge, 


@ Tiki Runner. 
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BT: | guess | am a surfer. | haven't been in the water in a while...been 
painting too much and neglecting my sad little quiver. | am looking at 
my 9'6” Hobie as we speak. 


BT: | grew up in the South Bay...learned to ride the surf on inflatable 
mats in the late 60s, graduated through boogie boards to surfboards. 
My sister Toni taught me to surf in the early 70s. 


Greg: Okay but back on your art directing surf trips with insanely hot 
surfers you were out there surfing as well? 


BT: yes, sometimes in places | should not have been! 

| would sometimes paddle out with better surfers on some heavy 
tropical reef pass, only to get my ass handed to me. 

Island surf is just so much more heavy than California surf...so00 
much energy in the water 


Greg: Like Teahoopu (in Tahiti) for example.... 


BT: ha-ha. Well, nothing even close to a real day at Teahoopu!! But 
surfing overhead Salani Rights in Western Samoa and Cows Head on 
Kauai are experiences | won't forget. 

And I've got the “reef rash” scars to remind me! 


Greg: Any big name surfers you herded? 


BT: not really. | was in charge of the artists, not the pros. at least 
not the sponsored athletes | should say 


Greg: Wait, the artists were on these surf trips? 


BT: yes, the company | worked for was known for highly rendered surf 
art, and the owner felt that by sending us to epic places, we would be 
inspired to create better artwork for the brands. 


Greg: Oh....OK now 
Your art: What is your training? Background? 


BT: | studied painting at Cal State Long Beach in the mid-80s. Learned 
to paint with acrylic, oils, sculpting, and all sorts of media. 

| was defined as a cartoon artist, which was a little disheartening. The 
art that was happening with “real artists” was not interesting to me, 
so | went into the apparel/ surf industry. 


Greg: The old story from back then and before. Robert Williams, Rick 
Griffin and so many others, where skill just worked against them no 
matter how conceptual, abstract or minimal the meaning was. The 
better you could execute the more you discredited yourself. 


BT: yep. My 2 biggest influences right there! 

Greg: Did you run into Shag at school back then? 

BT: No, | didn’t discover Shag until years later. His art definitely rocked 
my world though. The idea that you could have smart artwork that 
was funny, well executed and inspired by pop culture was so 
inspiring. 

Greg: So you know CSULB was where he got his art degree? 


BT: yes. | didn’t know him in school though 
but | imagine he was there at the same time | was. 


Barrels or Bust. 


Greg: He is probably after you as | believe he is younger. 

BT: | was more interested in going to punk rock shows than going to class! 

Greg: So did you ever see any of my brother's shows? (Joe Escalante of the Vandals) 
BT: oh yes...in tiny clubs! 

Greg: Cool....Back when it mattered. 
BT: ha-ha. When it was dangerous! 


Greg: That's for sure... 
Spit was the least of the problems... 


Greg: OK we are going all over the place 
and having fun, going way over our word 
count but this is for a Tiki Mag right? 

BT: yes sir! THE Tiki Mag! 


Greg: So...you like Tikis? 


Okulolo, 
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How About a Little Head. 


Hula Skate. 


Last Rezort. 


BT: yes, traveling in the South Pacific and researching the his- 
tory and folklore of places like Tahiti and Hawaii; | developed 
an affinity for the traditions of the islands. | really loved the 
stories of the gods and the Aumakua. 


BT: and the art is so damn cool. The raw power of the sculp- 
tures and how they feel in those super-natural settings, such as 
the place of refuge on the Big Island 


Greg: You read any of the classic Tiki Books? 


BT: well yes...| have a few scholarly works, as well as the Sven 
Kirsten's modern bible the Book of Tiki and most of the other 
newer revival books. 

Greg: Thor Heyerdahl? 


BT: no! | have been meaning to pick up some Thor Heyerdahl. 
Especially with the new movie out recently... recall seeing a 
documentary on Kon Tiki years ago and being blown away. 


BT: my favorite tomes are books like Hawaiian Sculpture by Cox 
and Davenport and Arts of the Pacific Islands by Alleva. 


Greg: Put Aku Aku on your list. That is my favorite so far. Think 
you will love it. 


@ 
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Greg: What is the Aumakua you mentioned earlier? 


BT: As | understand it, the Aumakua are Hawaiian ancestral figures... 


like family gods... 

sponsors from the natural world. 

A family may have a shark or a sea turtle as their touch point 
to nature. 

Greg: Any thoughts on the Oceanic Arts guys? 

BT: Yes, Bob and LeRoy are pretty epic. 

Going to their shop in Whittier and seeing the photos of their 
travels to the South Pacific is pretty inspiring 

Greg: For sure! 


BT: they have influenced all the modern tiki artists to a 
profound degree 


Greg: They set the ideal. 

BT: thinking of a Mona Lisa of Tiki though for a sec... 

Greg: Leeteg? 

BT: | can’t get the pair of guardian Tikis at the place of refuge 


out of my head. 
Leeteg is a huge, huge figure. 


Greg: but he is kind of pre-Tiki like those early pre-Renais- 
sance guys like Giotto and Donatello. 


BT: his black velvets are a cornerstone of modern tiki aes- 
thetic for sure...but for me, Paul Gauguin is a huge figure too. 


Greg: Oh yeah 
That was Leeteg’s inspiration. 


BT: | just saw a Gauguin at the Getty that boggled my mind 
(Arii Matamoe [The Royal End], painted in, Tahiti, 1892) 


Greg: So some painting Gauguin created has got to be it. 


BT: for me, tiki art always goes back to the sculptural figures. 
The Hawaiian and Tahitian Tikis and the Rapa Nui Moai. 


BT: there are a few tiki paintings that are particular meaning- 
ful to me, by The Pizz, Shag and Mark Ryden, but they come 
in later. 


Greg: | first met you at a show you curated in Costa Mesa. Was 
a crazy crowded opening you and thinking who is this curator, 
how could | not know him, what's his story and now | have 
a bit of that question answered. Fans can find out your full 
story in your forthcoming book The Fantastic Tiki Art of Tom 
Kahukalani Laura. 


BT: ha-ha. Well, | took a looooong time away from “art” 

But yeah, that Surfbeat art show was a fun, freaky experience... 
We took it all on out of naiveté for sure. 

| have always felt the synergy between Surf, Tiki and Kustom 
Kulture art, so we wanted to bring all our friends from the dif- 
ferent worlds together. 


Greg: Think it still holds the record of most densely packed art 
and people show in the OC. 


BT: well, that may have been due to the copious quantities of 
free Hinano beer! 


Greg: Any last parting words or answers to questions we for- 
got to ask... 


BT: well, | would love to shamelessly plug a few upcoming 
shows and products! 


BT: In addition to Tiki Oasis in August, | am also going to 
be in the Forbidden Tiki Island Art show in Melbourne Aus- 
tralia with some of my tiki art heroes such as Ken Ruzic, Doug 
Horne and Brad Parker. | am developing new Tiki Mugs with 
Holden at Tiki Farm, as well as Nelson at Mahalo Tiki and 
a special project with John at Eekum Bookum mugs. | also 
work with the Lowbrow Juggernaut Matt Getz at Posterpop. 
com on apparel, fine art prints on canvas and paper, as well 
as stickers and magnets. And | can’t neglect to mention that | 
am working on a line of sunglasses with Tre Noir and phone 
cases with Original US. Thanks for indulging me in the shame- 
less product huckstering!! Last but not least | have to thank my 
long-suffering family and friends. Without their support and 
belief in my vision none of this would have been possible. | 
love you. 
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The best place to find updates on what is happening 
with Big Toe, visit at his Facebook page: 
www.facebook.com/BigToeProductions 
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Tiki Room turns 50 § 


by Matthew Rios 
Photos by Kari Hendler 


Throughout the wonderful world of Disneyland, nothing says 
“tropical” quite like that time-honored classic destination: the En- 
chanted Tiki Room. Premiering in June of 1963, the Tiki Room 
serves as a spectacularly dazzling (and fully air conditioned) an- 
imatronic music show that has delighted guests since its doors 
opened at the front entrance of Adventureland so many decades 
ago. And with the impact it’s had on the millions of visitors and 
fans, the attraction was due for a celebration: a 50th anniversary 
celebration, in fact. 


The Disneyland Park has hosted numerous anniversary events for 
time honored items in its culture and history, such as a Mickey 
Mouse Club 55th Anniversary, A Haunted Mansion 40th Anni- 
versary, and (not to be redundant) a Tiki Room 45th Anniversary 
celebration. Each of these occasions featured a wide variety of 
special events including: meet and greets, discussion panels, and 
of course...beautiful and collectible themed merchandise. And the 
Tiki Room's 50th was no different. 


Taking place in the Disneyland convention center, the sold out 
Enchanted Tiki Room Anniversary was filled with a bevy of ex- 
citement for everyone from the biggest Disney fan to the most 
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Tiki Room’s 50th anniversary merchandise. 


fanatical tiki follower. The event lasted for two days, start- 
ing on Friday with an early registration and swag-bag pick 
up, a peek at the decorations, and chance to procure that 
much sought-after merchandise. Most of the sellables were 
limited edition pieces and included: tiki mugs and bowls, 
trading pins, prints, Hawaiian shirts, custom Vinylmation 
figures, and other original art pieces. While guests were en- 
couraged to pre-order these products ahead of time online, 
all of the items were meticulously displayed in front of the 
event store, tempting anyone who was second guessing a 
missed purchase. 


The main convention area was adorned in beautiful deco- 
rations, such as tiki carvings, posters and banners of the 
classic attraction, and colorfully projected lighting effects. A 
Hawaiian photo op area was erected, where guests could 
meet a costumed Stitch (of Lilo and Stitch fame), who posed 
for pictures and skittered around. Yet the most impressive 
piece of décor was a pineapple scent that was filtered in 
and subtlety wafted throughout the convention hall. Doz- 
ens of tables and chairs were setup for meeting fellow fans, 
pin trading, or just enjoying a relaxing treat. Disney employ- 
ees were located in various sections of the hall, passing out 
complimentary Dole juices and fruits. A delicious tropical 
punch was also available for thirsty attendees. A designated 
room across the hall gathered the artists and professionals 
who produced original items for the event. This meet-and- 
greet area housed over a dozen creators- from our own Tiki 
artists Shag and Doug Horne to Disneyana favorites Kevin 
Kidney and Jody Daily, who happily signed their pieces and 
met excited fans. And if you hadn't blown all of your money 
on mugs and prints, you also had the chance to upgrade 
your admission to include a private cocktail event where 
you could talk tiki and clink mugs with Shag himself. 


A Disney event wouldn't be complete without a little of that 
intimate and interesting park history. A Tiki Room celebra- 
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Panel of Disney Imagineers fielding questions from the crowd. 


tion panel housed a collection of current Disney Imagineers who had 
overseen the room’s renovation as well as legendary Imagineers Rolly 
Crump and Bob Gurr, who worked on the attraction’s original concep- 
tion. Together, the panel shared unique and unforgettable stories about 
the creation of the Tiki Room (did you know it took only 90 days to build 
the room from start to finish?) to the painstaking work involved in the 
restoration from a few years back. 


So, as you have seen (or read), Disney carefully crafted an expansive 
event that really encompassed the tiki lifestyle. At its core, Disney un- 
derstands the interests of the scene, and created something tailor made 
for us. While the event went on sale earlier this year, it sold out within a 
month. A limited number of tickets ensured for a more intimate and pri- 
vate gathering where hundreds of attendees could mingle, 
celebrate, and re-experience the joy we have all derived 
from one of tiki’s most beloved and thriving locales. And 
despite the spectacular setup of this year, I’m sure it’s just a 
small preview of what's to come for the Tiki Room’s 100th 
Anniversary celebration! (29) 


Readers of Tiki Magazine are very aware that Tiki culture is not just 
limited to the USA. It is a global phenomenon that in over the last 
decade plus has seen an international resurgence. Here at Tiki Farm, 
it’s our role to really study and understand the Tiki phenomenon in 
the strictest of terms. After all, Tiki Farm is a company founded in Tiki 
culture. We rely upon Tiki to “keep the lights on” as we say “Down 
on the Farm”. I'd like to shed a little light on the international scope 
of Tiki as seen from your friends at Tiki Farm. The information below 
is strictly as it relates to my company’s experience over our 13 years 
of being the world’s largest Tiki mug manufacturer. 


In the earliest years of the Tiki movement back in 2000 (Tiki Farm's 
inception date), the strongest affinity for all things Tiki was evidenced 
in Japan. Immediately we had collectors and retailers in Japan, with- 
out a whole lot of energy in terms of marketing to the Japanese de- 
mographic. To this date, the Japanese community is still wild about 
Tiki. The Japanese community that collects Tiki is mostly the Hot Rod 
enthusiasts and they have a strong affinity for the American culture. 
Western Europe has always been on board with Tiki. Hot spots 
include Germany, Holland, Spain, France, Switzerland and Italy. | 
spent nearly 3 years living in Europe (mostly in Germany) during 
the 1980's and witnessed the European fascination with American 
Kustom Kulture. 


Tiki Farm's International aggregate volume is pretty impressive. The 
total number of commissioned mugs to date is around 36,000. Cur- 
rently as this article is being written, we are in production on an ad- 
ditional 2,500 mugs slated for international customers. 


The strongest current international client is undeniably Australia. The 
Australian community has embraced Tiki with the most passion that | 
can recall outside of the USA. | speak with my Australian clients and 
friends and they tell me that they feel the strength of Tiki rests on 
the fact that the majority of Australians live along the coast and that 
their tropical surroundings have a lot to do with their love of Tiki and 
all things tropical. There is also a strong Kustom Kulture mentality 
in Australia that is supported strongly through many galleries and 
retailers. | spent several weeks in Australia a few years ago and | per- 
sonally witnessed that phenomenon. Our Appleton Estate project is 
now in its 5th year. The custom mugs that we produced for them are 
so popular that they have turned into cult icons. It is rare that you 
will see an Appleton Estate Tiki mug show up on eBay, even though 
we produced over 15,000 for them in 5 different styles. Australia’s 
neighboring New Zealand is also pretty big on our Tiki radar. 


The UK is seeing what | believe is the current largest Tiki renaissance. 
The amount of Tiki bars now proliferating their landscape is arguably 
the largest recent concentrated growth of Tiki outside of the USA. 


Canada has seen a strong interest in Tiki since approx. 2005. Interest 
hasn't lightened and there is still a devoted contingency that heavily 
collects Tiki. During a few of those years, | attended the Calgary Arts 
& Tattoo Convention as a vendor. The response to our presence was 
overwhelming and the sales of our mugs was huge. | was embraced 
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by the Calgary community for Tiki Farm’s role and contributions to Tiki. 
Shout out to all my Calgary friends! 


Scandinavia also has a sweet spot for Tiki. Obviously we've been pop- 
ular in Oslo, Norway, the birthplace of Thor Heyerdahl, the legendary 
Kon Tiki explorer. The Kon Tiki museum commissioned us many years 
ago to make a custom Tiki mug (one of my personal favorite designs). 
But we have placed mugs in all Scandinavian countries. Sweden's 
Hot Rod community represents a strong collector database for our 
company. 


Believe it or not, we've even placed our product in Macau, China at the 
Hard Rock Hotel City of Dreams bar. We are working, as this article is 
being written, on another new order for the Hard Rock in Macau. 


We've essentially placed our mugs all over the world. Some of our 
furthest reaches include Tasmania, Isle of Man, Russia, Jamaica and 
Nova Scotia. Whenever we get an order from a more remote location, 
it always gives us a charge! Often times, we'll receive really nice emails 
from collectors in non-English speaking countries complimenting us 
on our quality and those emails are the best! They are really amusing 
and enjoyable. The emails don’t always necessarily translate, but we 
enjoy them nonetheless. 


We feel it is our role at Tiki Farm to be the company that works hard to 
add awareness to the whole Tiki culture in hopes that it will allow for 
others to enjoy our mutual passion. We hope you enjoy our mugs and 
would like to thank you for your continued support of our Tiki Farm! 


Mahalo! 
Holden and your friends at 
Tiki Farm 


MaMalo TIk 


We: have:a largeyselection of Tiki Art, Mugs & Hawaiian Collectibles. 


Featuring) thework of Brad:Parker;-Robent Simenez, Doug) Horne) 
Big’Tioe, Gecko: John Mulder; Dawn Frasier: DougyDoRr and others! 


www.mahalotikiicom 


v Come visit our new Nor-Cal retail) location ee 2 
<—~ 3667 Recycle Road Unit 10 \ 
of Rancho Cordova, CA 95742 
Phone:(916)265-1241 - Fax:(916)458-0005 * 
Email - mahalotiki@gmail:com 


Alright 
swizzle sticks, 
break it up! 
I'm nota 
hot tub! 


By Mark Gillespie 
markgspot.com 


Swizzle Sticks ena auaes Heng Collection 


Sea of Swizzle Photography by Jonpaul Balak 
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DHILOORF ROME 


By Ron Ferrell 


Like many Polynesian Restaurants, the Drive-In Theater has all but disap- 
peared from America’s landscape. Some of us remember the evenings as 
children when going to the movies was second only to going to a theme park. 
A few bucks for a carload of movie fans usually started with a cartoon, com- 
ing attractions, the main feature, intermission, more coming attractions and a 
second feature. The following is a sample of what may have been playing on 
an outdoor screen near you... 


This is the updated version of the 1932 black & white film of the same name. 
The original is a very good South Seas flick that featured a pre-code nude 
swim by Delores Del Rio. The native huts were used later for King Kong. 20th 
Century Fox shot this version in Hawaii in beautiful Technicolor. Tenga (Jeff 
Chandler) brings his school chum Andre (Louis Jordan-Octopussy, Swamp 
Thing) back to his island home where Andre falls in love with Tenga’s sister, 
Kalua (Debra Paget-Tomb of Love). They frolic around the island together 
until the day a volcano threatens the villagers’ future. Kalua turns out to be 
the chosen one who eventually sacrifices herself to Pele to save the island. 


Nothing new here, but Debra Paget is stunning in her sarong. The Hawaiian 
landscape looks great on the screen. There are also plenty of Tikis to be seen 
and a cool surfing sequence. 


Prince Leilani, who plays the Chief, was also in Hawaiian Nights and Waikiki 
Wedding. lolane Lauhine choreographed the dance sequences, and direc- 
tor Delmer Daves also wrote Flirtation Walk (1934) which featured a huge, 
Hawaiian luau-dance scene. Oscar-winning art director Lyle Wheeler (South 
Pacific) used one of the large Tikis in White Witch Doctor and again in the TV 
series Adventures in Paradise. He was also the architect for the Hanalei Plan- 
tation Hotel on Kauai, and worked on the Aloha Jhoe’s Polynesian restaurant 
in Palm Springs. 


The 1932 version of Bird Of Paradise is available on DVD from Kino Interna- 
tional. While the 1951 film has no official release, it is available from 20th 
Century Fox Cinema Archives and manufactured on demand on DVD-R. 


Released in the U.S. as Land Of Fury, this 
was the first major studio film to be shot 
in color in New Zealand. Set in the early 
1800s, the story follows first mate Phil- 
lip Gack Hawkins) and Paddy (Noel Pur- 
cell) as they leave their ship to explore 
where they have landed. They are caught 
by Maori natives, as they leave a forbid- 
den burial cave. After winning a challenge 
against one of the tribe, the explorers are 
given their freedom and some land. Upon 
their return to England, they are set up 
on charges of smuggling shrunken heads 
and have to pay a hefty fine. They return 
to New Zealand with Phillip’s wife (Glynis 
Johns) and family to start a colony and try 
to live in peace with the Maori’s. Even- 
tually, war breaks out between the tribes 
and the fun ends. 


While not as tropical as most South Seas 
movie locations, the New Zealand coun- 
tryside is lush and exotic in it’s own right. 
This movie features an incredible amount 


of Tikis as the Maori carving on houses, 
necklaces, and war clubs is extensive and 
shown constantly. While most of the music 
and dancing seem authentic, German ac- 
tress Laya Raki (Hawaiian Eye, The Beach- 
comber) plays a Maori girl that seems to 
do her own interpretive type of dance. The 
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production company thought she looked more Maori than the locals; not sure | agree 
but she does add to the scenery. The movie also addresses the European trade in tat- 
tooed Maori heads as they were originally kept as trophies of war. Actor Inia Te Waita was 
an opera singer and master carver who assisted with the carving of Turongo, the house 
of the Maori King, which opened in 1936. 


The Seekers is available on DVD from VCI Entertainment 


Produced by National Telefilm Associates this movie is not officially available on DVD. 


} Coming Attractions: The Blue Lagoon, Aloma of the South Seas, Miss Robin 
¢ Crusoe, The Four Skulls Of Jonathan Drake, Kona Coast, Hawaii Calls, One Way 
“A. Wahine, Voodoo Island, plus many more..... 
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Cocktails, Cuisine and Mele in Kauai 


By Kari Hendler 
Photos by Daniel Lane 


The Hawaiian island of Kauai has always been a dream desti- 
nation, but now it has another reason to be on your “must go 
there” list. A new Tiki bar and restaurant, Tiki Iniki, is opening 
this month, in the lush, north shore town of Princeville. This lat- 
est Tiki establishment is the collaboration of Michele and Todd 
Rundgren, along with Bamboo Ben, wielding his imagination 
and mighty nail gun. 


Todd and Michele's desire to open a Tiki bar started many years 
ago, when they used to vacation in the Hawaiian islands, espe- 
cially Kauai, the island they've called home for many years now. 
Another road toward this path was taken in 1997, when Todd 
released his album, “With A Twist...” where he took some of his 
successful singles and re-recorded them as exotica-style tunes. 
He toured with a real Tiki bar and Tiki statues as stage décor. 
During the show, audience members would be pulled onto the 
stage to watch the concert from the bar, while enjoying a tropical 
drink. But, hmm, what to do with those Tikis after the tour...? 
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The bar's circular window ended up being the perfect place for The Enchanted Tiki Room’s drummer. 


When Michele and Todd found the right location, they were ready. 
It was an older restaurant in a small shopping center that definitely 
needed some TLC...and a phone call to Bamboo Ben. “The great 
thing about Ben was that we immediately clicked. | could tell him 
what my vision was”, says Michele. “Now, I've had that vision in my 
head for fifteen years and | knew what | wanted. So, during that first 
meeting, when Ben sketched out his concept on a napkin, | couldn't 
believe it. There it was! And, as the installation progressed, he did 
a lot of extra touches | never thought of, like the rum crate window 
coverings. There were days during the construction where | would 
walk into the place and burst into tears because | was so happy.” 
Says Bamboo Ben, “That's my claim to fame now. | made Todd 
Rundgren’s wife cry, without Todd Rundgren beating me up for it” 


There were some challenges in paradise, though. “Number one, it’s 
an island", says Bamboo Ben. “And nothing ever goes right when 
you live on an island. But the good part is you live on an island. “ 
Adapting to “Kauai Time” was necessary. “People actually do drop 
their work here to go surfing”, says Ben. Another new thing for Ben 
was teaching the local craftsmen how to create the mainland Tiki 
look. It took a while for them to comprehend that, with Polynesian 
Pop, things don’t have to hang straight and it's okay to bang things 
up with chains to get a desired patina. 


What makes Tiki Iniki stand out, besides its dreamy island lo- 
cation, are the treasures contained within. The many artists 
and vendors represented in its décor include Buzzy Meeker, 
Mikel Parton, Jason Joffee (“Smokin’ Tikis”), Derek Yaniger, 
Chad Greenwood, Doug Horne, Tiki Farm, and, of course, a 
cargo container of materials shipped over from Oceanic Arts. 
Even the late Art Snyder gave Michele a gift of some vintage 
chairs from some of the old Don the Beachcombers. Espe- 
cially worth noticing are the rare artifacts from the ruins of 
Kauai’s historic Coco Palms resort, which have been loaned 
indefinitely to Tiki Iniki. Ben picked up on how emotionally 
important Coco Palms had once been to Michele and Todd, 
and surprised them by creating a special “homage” booth 
to the iconic place, drawing upon architectural elements he 
saw while taking a tour of the dilapidated resort. 


There are also details that give a nod to Rundgren’s suc- 
cessful music career. In fact, Todd and Michele hope is to 
expand Tiki Iniki’s live musical capabilities in the future. Un- 
til that happens, the mood has already been set with the 
installation of rock show-quality lighting that will be used 
to create an ever-changing ambiance inside Tiki Iniki. “I 
wanted this place to be my art”, says Michele. “I wanted it 
to look like a set | get to work in every single day. And it is. 
It has turned into a place where | can go and be a character. 
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Plenty of gorgeous Poly Pop art, historic artifacts and delicious drinks await you. 
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As an homage to Kauai's famed Coco Palms resort, Bamboo Ben created this special booth, using architecture stylings from the old place. 


| always said | wanted a place to grow old gracelessly. And Ben 
has given this to me. This is where I'll do that.” 


But what about the drinks, you say? You'll be happy to hear that 
the bar menu features seventeen signature cocktails (to start), 
created by noted mixologist Julie Reiner (“Lani Kai” and “Clover 
Club” in New York), including one called “Bang the Drum Rum”, 
after one of Todd’s hit songs — which, after all, helped build Tiki 
Iniki. To further ensure a quality cocktail experience, the syrups 
and juices are made fresh from the produce grown on the Rund- 
gren’s property. Once you've had a drink (or three), you can go 
into the dining area and enjoy a meal while taking in more eye- 
candy, including the humorous “lava flow” wall, which looks like 
the side of a typical island home that’s been enveloped by lava. 
At the time of this printing, the menu was still being finalized, 
but Michelle promises it will be full of “fresh, Hawaiian, beautiful 
and whimsical dishes”, made from local, organic produce. 


Although Tiki Iniki is partially named after the 1992 hurricane 
that hit Kauai hard, this time Michele and Todd are using that 
name for something positive. “Iniki” will now represent good 
tums and good times on Kauai. So, may a gentle wind blow 
you toward this island soon, and into the welcoming aloha of 
Tiki Iniki. 


For more information and updates about Tiki Iniki, visit its website 
at www.tikiiniki.com and their Facebook page at 
www.facebook.com/Tikilniki 


Kari Hendler is a TV script supervisor and photogra- 
pher, who selflessly winged back and forth to Kauai 
several times to do research for this story. 
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Derek & Roxannes 
South Pacific Room 
Vista, CA 


Photography by Raland Camara 
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How Nick Camara and his staff 
turned his crazy idea into reality 


by Holden Westland 
Photos Courtesy of Tiki Magazine 


Tiki Magazine has been a labor of love for Nick Camara these 
last nine years and | know all that are reading this article are 
grateful for the hard work that Nick has put into this amazing 
body of work. Tiki Magazine didn’t just happen overnight. 
It is founded in a deeply rooted background in the Southern 
California Tiki culture that Nick has known as part of his sur- 
roundings since childhood. 


Like many people who grew up in Southern California, Nick's 
first introduction to Tiki was at Disneyland’s Enchanted Tiki 
Room. It was a special place where you were transported 
to a very exotic world and with a really catchy theme song 
to boot. Growing up in the 70s, Nick was also influenced 
by television of that era. He thought that detective Steve 
McGarrett of Hawaii Five-O was really cool and yes, another 
great theme song. He told me that he drank Hawaiian Punch 
because he thought Punchy from the commercials was funny 
and that it also just tasted really good. Nick and his brothers 
liked the C & H Pure Cane Sugar commercials and again... 
another catchy song. Nick’s Southern California environment 
and the products of the 70s made a lasting impression and 
from his earliest years, Nick was a fan of Tiki. 


Fast forward to his junior year of high school, Nick was a 
member of the Sweetwater High School boys basketball 
team. His team was the top rated team in San Diego and one 
of the top 5 teams in the state of California. They were invited 
to play in a Winter Holiday tournament in Honolulu, “The Pu- 
nahou Classic”. While in Hawaii, Nick rented a moped and 
traveled all over the island of Oahu. He absorbed the island 
like a sponge and completely fell in love with Hawaii. 


After that trip, Nick’s love for all things tropical continued 
to grow. He found that San Diego had one of the best Tiki 
restaurants anywhere, the world-famous Bali Hai. Nick and 
his friends became frequent customers. He mentioned that 
when the Mr. Bali Hai mug, one of Tiki Farm’s earliest com- 
missions, arrived for sale at the restaurant, he was one of the 
very first customers to buy one. 


Every couple of years, Nick would return back to Hawaii and 
visit a different island. During a trip to Maui in September 
of 2000, he purchased his first carved Tiki. When he came 
back to San Diego, he wondered if there were other people 
who shared his unique interest in Tiki. What he found was a 
whole subculture devoted to Tiki! He purchased and studied 
The Book of Tiki by Sven Kirsten. He read Otto von Stroheim’s 
magazine Tiki News. He learned about Tiki Farm mugs, joined 
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Tiki Central, discovered the art of Shag and Bosko and ventured to 
Whittier to see Oceanic Arts and to Los Angeles to have a couple of 
cocktails at the Tiki Ti. He attended his first Tiki Oasis which was then 
held in Palm Springs, CA. In short, Nick felt like a whole new world 
was opening up for him. 


With Tiki News no longer being published, he mentioned to a friend 
that someone should create a full size magazine that brings this won- 
derful subculture together. He didn’t expect the answer that he. re- 
ceived. His friend said, “Why don’t you do it?” Mind you, Nick was just 
talking and he didn’t have any intention of being the person to set 
forth on that mission. From there, that was the point that the wheels 
started turning. By day, Nick is a high school Economics and Social 
Science teacher. For years, Nick had been teaching students about 
entrepreneurship. Why not “practice what | preach?” he thought to 
himself. He was ready and well prepared to enter into the world of 
what would be the life of an entrepreneur. He started by reading 
everything he could on the internet about the subject of Tiki. He read 
The Tiki Road Trip by James Teitelbaum from cover to cover. He also 
tread How to Start a Magazine by James B. Kobak. 


MAGAZINE 
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With some money set aside, Nick was ready to get started. 
What do you do first? These were Nick’s first steps in his path of 
creating Tiki Magazine: 


* Develop a plan for what would be the content of 
the magazine 

* Create a logo 

* Create business cards and stationary 

* Create a website 


For the magazine's logo, Nick thought the artistic style of Derek 
Yaniger would be a great fit for the new magazine. Nick sent 
Derek an email and he responded right away and was very 
enthused, being a fan of Tiki himself. Derek created the classic 
logo we've all come to know and he was also the featured art- 
ist in the premiere issue of Tiki Magazine. With a logo in hand 
and the first cover created, he then created his business cards 
and stationary. Nick mocked up the first cover which allowed 
him to show something tangible to store owners and prospec- 
tive advertisers. Next, the Tiki Magazine website was created. 
It was very basic but it checked off part of the to-do list. 


Nick now needed to drum up support. He contacted some 
of the biggest names in the Tiki scene. Some of which were 
Book of Tiki author Sven Kirsten, expert Tiki drink mixologist 
and author Jeff “Beachbum” Berry, Tiki artist Bosko, Tiki Road 
Trip author James Teitelbaum, Oceanic Arts co-owners Bob van 
Oosting and LeRoy Schmaltz, Tiki Ti owner Mike Buhen, Tiki 
Oasis creator Otto von Stroheim, and myself. He felt that if 
he could show his vision for the magazine and gain support, 
it would help with his credibility and that he would also gain 
invaluable resources. 


The next step was to assemble a staff. Tiki Magazine is a group 
effort. It was never just Nick alone. Assistant Editor Kari Hen- 
dler, Photo Editor Jonpaul Balak, Art Director Eric Gordon, and 
writer Matthew Rios were a Godsend. Some of the great Tiki 
Magazine contributors over the years have included: Sven 
Kirsten, Ernie Keen, Jeff Chenault, Beachbum Berry, James Tei- 
telbaum, Holden Westland, Mark Gillespie, Tom Thordarson, 
Hassan Patterson, Rob Kramer, Eileen Silva, Gene McDonald, 
Andy Nazzal, Keith Tucker, Philippe Tilikete, Darren Long, Scott 
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San Diego's Bali Hai Restaurant was one of Nick's biggest inspirations in creating Tiki Magazine. Art Director Eric Gordon is the creator of Tiki Magazine's unique look and feel. 
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Back in the day pitching for UC-Irvine against Cal State Long Beach, 1984. 


Mabbutt, Tim Glazner, Raland Camara, Ron Fer- 
rell, Adrian Eustaquio, Crazy Al Evans, Mark Rid- 
dle, Aaron Ragan-Fore, Lucky Bronson, Will Vi- 
haro, Duke Carter, Doug Horne, Cherry Capri, 
Paul Anderson, Randy Bain, Ken Ruzic, Tiki Tony 
Murphy, Heather Watts, Tom “Big Toe” Laura, Ma- 
tie King and John Rafferty. There are definitely 
many more contributors than are listed here but 
with such a massive body of work, it is difficult to When life imitates art, depicting the from the editor illustration created by Hassan Patterson. 


list all who have done so much for Tiki Magazine. 


Since the magazine's inception in April of 2005, j a ae ee ee ge eran 
: t tgs. . inah DeRosa. 
there have been a total of 22 issues published. 
Tiki Magazine is a very meaningful resource for 
so many of us who share this passion. | per- 
sonally do not feel that the Tiki scene would be 
anything close to what it is without Nick’s efforts. 
Tiki Magazine has become a valuable resource 
for bringing awareness to the scene and not 
only is it a valuable resource for learning about 
the latest Tiki endeavors, it is an undeniable re- 
source assisting companies like mine and all of 
my fellow Tiki artisans in terms of introducing 
people to our Tiki world. The magazine cover 
has always been a delight and even if people 
don’t know about Tiki, | am sure that so many 
were prompted to pick up the magazine and 
thumb through it and inevitably become some- 
one who is now part of our scene. 


Palm Springs where, when most everyone else was slumbering away, Nick and | 
were out playing catch in the parking lot! 


Nick has become a very close personal friend of 
mine over the years. We've shared many trials 
and tribulations as fellow Tiki entrepreneurs on 
countless occasions and have spent hundreds 
of hours on the phone giving each other advice 
as it relates to our mutual passions and occupa- 
tions in the Tiki community. Nick is honestly one 
of the most devoted and at the same time hum- 
ble guys that I’ve ever known. What also should 
be said is Nick's affinity for baseball! Out of high 
school, Nick received a baseball scholarship and 
pitched for UC Irvine. | remember one early Job well done Nick! 

morning at the inaugural Tiki Caliente event in ru5) 


The 9-year journey that Nick has had with Tiki Magazine has placed a lot of hills 
and many mountains in his way. To create a magazine dedicated to such a specific 
niche has meant sacrifice. Being a full time teacher and raising 2 wonderful chil- 
dren (Donnie age 9 and Kimmie age 7) and also creating this amazing magazine 
is not a feat for the weary. Tiki Magazine has managed to slip into the furthest 
corners of the world. | asked Nick what is the most remote locale that you've sent 
your magazine to? His answer... “Tasmania”. 


Next time you run into Nick at a Tiki event, you might want to share some Aloha 
and throw him a Mahalo for making our Tiki community a better place. 
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SCORES OF POLYNESIANS WERE CAPTURED AND LOADED ONTO THE TIKI’S 
SHUTTLE SAUCERS, SOON TO BE SENT ACROSS THE UNIVERSES 
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” GOODS FINAL 
LOADING HAS 
NOW BEGUN 


THE STORY 
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FROM THE DEEPEST 
BLACKNESS OF 
SPACE CAME 
LEGIONS OF THE 
TIKI EMPIRE. THEY 
CAME TO ANCIENT 
POLYNESIA TO 
CONQUER AND 
GATHER SLAVES 
FOR THEIR 
DECADENT EMPIRE! 
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by Ernie Keen 


I'm mourning 
the loss of 
Nick Camara. 


OAR 


I'm just not editor 
of Tiki Magazine 
anymore. 


PASS eS 


Thank you Nick for your many years as Editor and Publisher of “Tiki Magazine”. And, for 
your many hours wrangling writers, artists, advertisers, photographers, etc. to put out 

a quality magazine for all to enjoy. And, thank you for supporting and entertaining the 
Tiki Community, artists, and musicians by putting on events such as art shows and 
magazine release parties. And, thank you for being my friend. Good luck in your future 
endeavors. AND 


Congratulations Amy Boylan as the new Publisher of “Tiki Magazine and More”. ’m 
excited for the future of the magazine and to see where you take it. J, <2 47) 


created by Nick Camara & Rob Kramer 


I DECIDED TO HEAD 
HOME AND Tey TO 
MAKE SOME SENSE 
OUT OF WHAT 
HAPPENED TO ME 
TONIGHT. I STUFFED 
THE CONTENTS OF THE 
CRATE INTO A BURLAP 
SACK AND STARTED MY 
USUAL WALK OVER THE 
BURNSIDE BRIDGE, 
WHEN I WAS 
SUDDENLY YANKED 


IT BELONGS 
THOUBHTS.. TO ME! 


és X, I DON’T HAVE IT/ 
f | SWEAR! 


(i 
I JUMPED WITHOUT THINKING, 


CONSIDERING HOW HARD HE WAS 
SLUGGED, HE HAD TO 8E INCONSCIOUS, 


I GRABBED HIM AND SWAM FOR THE SLIRFACE, 
THE SPEED AND POWER OF MY STROKES SENT US SAILING 
THROUGH THE Ale, BACK LIP TO THE BRIDGE’S WALKWAY. 


DESPITE THE EXTREMELY DARK 
AND FAST MOVING RIVER, (AS 
ABLE TO SEE HIM CLEARL: 


ID COVERED THE DISTANCE BETWEEN 
US WITH JUST A FEW STROKES. 


AFTER A SHOWER AND 

A CHANGE INTO DRY 
CLOTHES, I SAT DOWN 
TO CONTINUE TO Tey 
AND MAKE SENSE OF ALL 
OF THIS CRAZINESS... 


THAT I OION’T. ODD. 
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I WANTED TO CALL THE 
POLICE BUT HE INSISTED hd 


| AND TO PONDER THE 
| CURIOUS CONTENTS OF THE 
q SACK I CARRIED HOME, 


I MIGHT AS WELL JUST KEEP IT GOIN | 
| 
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Tiki Tunes 
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Desert Island Surf Instrumentals: The First Wave 


A Brief Guide to the Essentials 
by Jonpaul Balak 


In the previous issue (Tiki Magazine #21), we explored a short 
list of the essential albums within the Exotica genre. In continu- 
ing with this series, we'll now delve into another one of the most 
commonly heard musical styles of the modern Tiki environment, 
Surf. In this particular case we're dealing strictly with Surf of the 
instrumental kind, as the absence of vocals allows the listener to 
create his or her own special extra-musical associations and im- 
agery. Also, while the current international Surf instrumental music 
scene is expanding at an all-time rapid rate and there have been 
numerous essential recordings made in the period after the initial 


movement, we're going to start at the beginning with bands that 
are traditionally referred to as being active during “the first wave” 
of Surf music, roughly, the early to mid sixties. 


While there were countless 45s released before, during and after 
the heyday of first wave Surf instrumentals, our list focuses only 
on full albums. Remember, the desert island has limited storage 
space! The emphasis here is on material for listening, not neces- 
sarily collecting. Vinyl, especially vintage recordings, is the prior- 
ity, and CDs are included only when necessary. 


Dick Dale & His Del-Tones 
Singles Collection ‘61-65 
Sundazed 2 LP, 2010 


AND HIS DEL-TONES 
SINGLES COLLECTION ‘61-65 = 


Sure, the inclusion of “Misir- 
lou” in Pulp Fiction in 1994 
revived the Surf music scene 
worldwide and made Dick 
Dale a household name, 
but the signature glissandos 
and fast double picking on 
. his Fender Stratocaster with 
heavy strings cranked through a high-output Fender Showman and 
Fender outboard Reverb tank had been blowing people away since 
the very early days of packing Balboa’s Rendezvous Ballroom in 
California's Orange County. Dale brought intensity, energy, ferocity, 
Eastern scales and sheer volume previously unheard of, especially 
in 1961. There is good reason that he has been credited by many 
as the originator of Surf as the music we best know it today and 
“the father of Heavy Metal.” 


Yes, the original first full DD release Surfer’s Choice is an obvious 
go-to, but Sundazed has gone to the trouble of not only assembling 
all the best tracks from several releases, but also putting them on 2 
gorgeous slabs of 180-gram vinyl in Mono! Why settle just for a sin- 
gle album, when there are so many stellar tunes necessary?! With 
the Singles Collection, we get so many greats together—“Misirlou,” 
“Surf Beat,” “Hava Nagila,” “The Wedge,” “The Victor,” and more! 


The Astronauts 
Surfin’ With The Astronauts 
RCA LP, 1963 


Probably considered thee quintessential, archetype first wave Surf 
album, Surfin’ With The Astronauts has a tonal quality quite unlike 
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any of its contemporaries. 
Insanely good RCA produc- 
tion has a lot to do with it, 
but the wall of sound gener- 
ated by the three (!) Fender 
guitars and bass and the 
punchy, compressed, in- 
your-face and over-the-top 
reverb “drip” sound really 
puts this, their first album, 
on a whole other level. 
Even today, modern Surf 
bands study Surfin’ as if it 
holds the secret keys to the Surf universe, and in many ways, it 
does. Ironically, The Astronauts hailed from landlocked Boulder, 
CO, further proving that the Surf music spirit truly is a state of 
mind. Just a few moments of the opening chugging E chord of 
Lee Hazelwood’s “Baja,” and there’s no mistaking who's play- 
ing, something many, many bands strive for, but never achieve. 
As a side note, the Astronauts did record and release many vo- 
cal tunes that aren't necessarily on par with their instrumental 
output. For an exceptional CD compilation of instrumentals only, 
look for the Japanese import BMG release Movin‘ 


Tn ii The Lively Ones 
| ] High Five!!! The Best Of 


Del-Fi CD, 1995 


Hailing from Orange Coun- 
ty, California, the Lively 
Ones clearly differentiated 
themselves through their 
own unique twangy Fend- 
er guitar tones, most nota- 
bly their use of the Jaguar, 
their interesting arrange- 
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ments/interpretations of some of the well-known standards, 
which, in some cases, became more popular than the originals, 
and the superb growling saxophone work of Joel Willenbring. 
Again, with The Lively Ones, it’s virtually impossible to choose 
a single original release, because of the multitude of amazing 
songs spread out across several albums. Hang Five gathers many 
of the very best including “Surf Rider,” “Goofy Foot,” “High Tide 
(Tranquilizer),” “Exodus,” “Paradise Cove,” and “The Caterpillar 
Crawl," among others! 


Various Artists 
The Birth Of Surf 
Ace CD, 2007 


Since the our desert island 
doesn’t have room for the 
full albums of all the bands 
that may have only had a 
couple of really spectacular 
and influential songs, how 
do we make sure to have 
those songs at our dispos- 
al? By including a single 
compilation that has them, that’s how! There are many available, 
but Ace's Birth of Surf really tops the list as having the most of 
the well-known essentials. Sit back, relax and enjoy all the hits 
on one disc—The Belairs’ “Mr. Moto,” The Sentinels’ “Latin‘ia,” 
The Chantays’ “Pipeline,” The Crossfires’ “Fiberglass Jungle,” The 
Pyramids’ “Penetration,” and many more! Necessary for those 
times when you just want to hear the hits. As an added bonus, 
the disc has excellent liner notes and acts as a great introduction 
to the genre as a whole. 


The Atlantics 

| The Complete CBS 

_ Recordings, Vol. 1: 1963-65 
| Canetoad CD 


The Atlantics are another 
one in the “best bands you 
/ never heard of" category, 

offering a more Surfy Aus- 
‘tralian take on England's 
| instrumental darlings, The 
Shadows. Their sound is 
pure Fender Stratocaster 
twang beyond twang and characteristically incorporates sound ef- 
fects created by percussively scraping the strings or other parts of 
the guitar, often in an outer space conjuring way. The big hit was 
“Bombora,” (which celebrates its 50th anniversary in 2013!), but 
other stand outs include “The Crusher,” “SOS (Stomp on Stomp),” 


“BIRTH of SURF scx | 


“Moon Man,” and “Gremlin From the Kremlin.” As if that’s not 
enough, the Canetoad compilation also includes the exceptional 
covers, among others, “Dark Eyes,” “Greensleeves,” and of particu- 
lar importance to Tikiphiles, “Adventures in Paradise.’ 


(SrEREOrHONTC: 


AUDIO FIDELITY STERRODISC DFS 7057 


Jim Messina & 


HIS JESTERS isi: 


Jim Messina & 

His Jesters 

The Dragsters 

Audio Fidelity LP, 1964 


Back before the soft rock 
days with Kenny Loggins, 
when he was just a teenag- 
er, Jim Messina was a huge 
Surf music aficionado whose 
band won many local com- 
petitions in Southern Califor- 
nia. This prompted High Fidelity to release what has become 
one of the most sought after Surf LPs, The Dragsters. The album 
is a raw, energetic, unbridled combination of Hot Rod and Surf 
themes, complete with sound effects. Particularly strong are the 
up tempo tracks and the frenetic drumming of Larry Cundieff, 
showcased on the classics “High Voltage,” “Yang Bu," and, of 
course “The Jester” This is another album where guitar tone is 
exemplary, and like the Astronauts, achieved through a three- 
guitar attack with plenty of Fender reverb. 


The Avengers VI 
Real Cool Hits 
Mark LP, 1966 


_ Massively  underappreci- 
ated within the Surf canon 
except by the die-hards, 
The Avengers VI created a 
sound and vibe truly un- 
like any of their contem- 
poraries. Hitting the scene 
ial mm a bit later, the Anaheim 
sextet brought a level of musicianship and professionalism 
somewhat lacking amongst other teenage bands of the day. 
They practiced for hours on end, brought formal, classical train- 
ing into the equation, and eventually got booked at some of the 
best venues of the day, including Disneyland. Of particular note 
is their use of three guitars and the imaginative organ playing of 
Mike DeYoung, resulting in some seriously creative versions of 
more “adult” tunes such as Mancini’s “Mr. Lucky,” popular hits 
of the day “Downtown” and “Slaughter on Tenth Avenue,” and 
classically inspired “Hall of the Mountain King.” If for nothing 
else, the album is a must-have classic just for the tunes “Heart- 
beat” and “Time Bomb," which have been covered by countless 
later bands and still remain two of the very best of all time. 
53) 


The Original Surfaris 
Surfari 
Surfari Records LP 


No, NOT Glendora’s The Surfaris that brought the world that overplayed drummer's 
delight “Wipeout,” the Anaheim Surfaris that preceded them that you probably never 
heard of. Changing their name to “The Original Surfaris” after the big hit came out, the 
band’s full album was shelved until it happily saw the light of day on later issued LP. 
Their songs exude a palpable youthful abandon and passion missing on some other 
better-known albums. Listeners will quickly recognize tunes that have become stand- 
out classics in the repertoire—“Bombora,” “Surfari,” and “Moment of Truth,”—remain 
absolute powerhouse cornerstones of the heavier side of Surf. 


Eddie and the Showmen 
Aaa eine tokealtn ’ Squad Car 
AVI CD, 1996 


EDDIE : South Bay Guitarist Eddie Bertrand came on the scene as a teenager with his high- 
school friends in one of the most important pioneer bands of all Surf music, The Belairs. 
He and his band mates, who included the legendary Paul Johnson, literally invented 
the genre simultaneous with Dick Dale. While Dick was down in Orange County, The 
Belairs were up in the South Bay recording original songs in their living room that would 
become some of the best-known classics of all time. Eventually Johnson and Bertrand 
wanted to go in different tonal directions, Bertrand favoring the intensity and heavy re- 
verb showcased by Dick Dale. Bertrand never released a full album back in the day, but 
his songs and performances became the stuff of legend, the recordings of which were 
finally and thankfully assembled by AVI in 1996. There is not a dud on Squad Car, every 
song having its own unique and memorable character. Every song simply screams “60s 
Surfl,” from the lilting “Young and Lonely,” to the contemplative “Far Away Places” to the 
rip-roaring “Squad Car” to the classic “Mr. Rebel,” all are top-notch. 
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Various Artists 

Lost Legends of Surf Guitar: Vols. 1-4: 

Big Noise From Waimea, Point Panic, Cheater Stomp, Shockwave 
Sundazed CDs, 2003-2005 


BiG NOISE FROM WAIN! POINT PANIC! J 
Ta oe ee a ae OK, technically this might be cheating, but how could a desert island list omit any one 
| of this series? For incredibly varied listening of the deep cuts of many of the famous 
OF a and not-so-famous bands alike, look no further. This series continues to inspire and 


amaze upon each listen. It’s the best of the rest, with a smattering of everything else in 
between! Additionally, it has truly majestic liner notes, chock full of historic anecdotes, 
vintage photos and other ephemera that really help paint the picture of the spirit and 
scene of the time. 


Jonpaul Balak is a photographer, musician, writer, collector and radio DJ that has been a staff member of Tiki Magazine 
since its very beginning in 2005. He can be heard playing bass with The Tikiyaki Orchestra, Insect Surfers, and other Surf 
bands, his work can be seen in many of the important books on Tiki subculture, his weekly radio show Fiberglass Jungle, 
which features 2 hours of Surf Instrumentals, can be heard on Luxuriamusic.com, and he resides in Venice, CA surrounded 
by books, music and Tiki artifacts. 


Otto introduces the band “The Aquamen” at a Tiki News party in 1997, with issue number 


@ nine in his hand. 
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Otto von Stroheim 


Story by Kari Hendler 
Photos Courtesy of Otto von Stroheim 


It all started with a backyard Tiki party... 
that has lasted twenty-eight years. 


I'd like to make a proclamation: Otto Von Stroheim is the 
most forward-thinking person in Tiki. He is a man who ap- 
preciates Tiki’s past, but what he truly celebrates is its very 
lively present. Almost three decades ago, he threw his first 
Tikithemed party, in the backyard of his house, for his friends. 
Over time, he creatively morphed that party into the grand- 
daddy of all gatherings, and called it Tiki Oasis. This achieve- 
ment in party-throwing has inspired every other Tiki event 
that has followed. And, oh, yes, without Otto, this magazine 
you're holding in your hands probably wouldn't exist, either. 


Otto’s enormous contribution to Tiki can be traced to his Los 
Angeles roots. “While growing up there, my mom would take 
us to the local attractions all the time”, says Otto. “Because 
of all of Southern California's amusement parks, architecture 
and beaches, it was just like one huge Disneyland to me. And 
within part of that scenery were the old Tiki bars and restau- 
rants that | either lived near or was driven by, so this stuff is 
just in my DNA. Then, when | was in my early twenties, | had 
a job not far from Kelbo’s, so anytime someone at work was 
celebrating a birthday or wanted to go someplace for happy 
hour, I'd say, ‘Hey, how about Kelbo’s?’ And that was the place 
that kind of got me into Tiki.” 


That first Tiki party he threw in 1985 was such a hit, that it 
became a yearly happening at Otto’s house for the next dec- 
ade. Within that same time frame, the punk and industrial 
rock scene in LA. was going strong, and Otto was immersed 
in that as well. He worked as a DJ and created music events, 
which gave him opportunity to explore exotica music and help 
redefine what “lounge” was to the club-goers, who only were 
familiar with Frank Sinatra. With the combination of his two 
main interests — Tiki and music — it's no surprise that, even 
back then, his parties always hosted several impressive bands, 
like Possum Dixon and The Neptunas. Are you beginning to 
catch on to the embryonic beginnings of Tiki Oasis yet? “It's 
funny how people don't see the grass roots of what I've done, 
they only see the end results”, says Otto. “I didn’t have a busi- 
ness plan or a budget. You have to have a party at whatever 
level you have. | didn’t worry about anything. I just did it” 


His parties continued to grow, as friends began to invite their 
friends, including one guy who liked cocktails, named Jeff 
Berry, and a modish, young artist who called himself “Shag”. 
Berry quickly ascertained that Otto threw a great party, but 
made horrible drinks, so he began to show up with a booze- 


TIKI Pioneer (continued) GD 


IKI" NEW 4 Ail Tiki, News | p 


ee 


Tiki Mani fests 


COLES. 


ne 
a 


@ A collection of the Tiki News magazines. These are highly sought-after items for Tiki collectors, and people who love Tiki history. 


. Bid BNO SACS fl 
or Riga & Pee Wo 
LELIZOOE 


laden bowl of some concoction he had been experi- 
menting with. This impressed Otto so much, that he 
helped Berry publish his first book, called “Grog Log”. 
As for Shag, Otto also saw great talent, so he asked 
him to do some cover art for one of the’ issues of his 
Zine, “Tiki News", which led to Otto producing Shag’s 
first art show. 


One day, Otto heard that there was someone who had 
given a lecture on the subject of Tiki. He immediate- 
ly went on a mission to track down this mysterious 
speaker. It turned out to be a German fellow, named 
Sven Kirsten. They met, liked each other and Otto in- 
vited Sven to contribute stories to Tiki News -- an offer 
which gave Sven credentials that helped him get his 
“Book of Tiki” published. Otto, Sven and Jeff Berry 
were all sharing information about Tiki as they found 
it, each one forging their own path with it. Jeff's path 
was cocktails, Sven’s was archeology and documenta- 
tion. “And my idea was to turn everyone on to Tiki, 
gather a tribe and create a movement”, says Otto. 


Now, the fact that Otto put out a magazine about Tiki 
before a “Tiki scene” ever existed shows a high level of 
vision and faith. This was pre-Google, when informa- 
tion had to be gathered with footwork and personal 
human communication. Through his research, Otto 
had estimated that there were probably about one 
thousand or so people across the country that knew 
something of what Tiki had once been, but not sure 
what it could be again. He decided he was going to 
reach out to them, with a magazine. 


How Otto got Tiki News to the people was just a few 
steps removed from smoke signals. “I would travel 
to record stores from state to state, city to city, and 
say, ‘I'd like to sell this magazine on consignment in 
your store. ‘ And the record store owner would say, 
‘Okay, fine, since it's on consignment, I'm not going 
to lose any money: Of course, it did sell, but they 
never sent me any money, so | basically was giving 
them my magazine for free.’ When Otto wanted to 
get Tiki News into the ‘Zine section of famous Tower 
Records, he snuck it onto the rack with a price sticker 
on it. When people took it up to the counter to buy it, 
the clerk would tell them they couldn't sell it to them 
because they couldn't find it in their inventory. Once 
this scenario happened more than a few times, Tower 
Records contacted Otto. “They said, ‘Look, we know 
what you're doing, but since people seem to want to 
buy it, why don’t you just send us one hundred copies 
and we'll distribute them! That was back when | was 
only publishing eight hundred copies, so that was a 
victory for me that came from underground sabotage.” 
In total, Otto published seventeen issues of Tiki News, 


Otto was the DJ at Don's Ho’s 2004 Los Angeles concert. He also wrote the liner notes for Ho's reissue albums, 
as well as Arthur Lyman’s album reissues. 


Otto standing outside Portland, OR’s original Trader Vic's in 1996. Tiki News did a story on this place just before 
itclosed. 
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Otto threw art show/opening 

parties for every other issue release 

of Tiki News, He moved to San Francisco 

in 1996, and continued to throw a series of Tiki 

parties in that city, as well as becoming one of San Francisco's 
premier Lounge/Exotica DJs. 


Worshipping idols at Las Vegas’ Tropicana Hotel in the early 1990's, 
before all their Tikis were removed. 
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A group shot of the early Tiki scene-makers in front of San Diego's Trader Mort's liquor store. 


won several awards for it and that paved the way for a man named Nick Camara to 
start Tiki Magazine. 


Then there was the day Otto got a request from a woman to buy a bunch of back is- 
sues of his magazine. First of all, he was intrigued that there was a woman out there 
who was hip to Tiki. Then he became even more intrigued when they finally met and 
he saw that she was not only beautiful and talented, but had as many cool interests 
as he did. And her name was “Baby Doe”. In time, they got married, had a family, 
and became the team who shares in the creation and responsibilities that come with 
throwing the biggest Tiki event in the world. 


It was Pete Moruzzi who brought the Caliente Tropics Hotel to Otto’s attention. The 
Caliente’s owners were seriously talking about remodeling, and Moruzzi, being in- 
volved in modernist preservation, thought it might just make a difference if, that year, 
Otto held his Tiki party at that hotel. Moruzzi hoped that large gathering of Tiki en- 
thusiasts would convince the owners to abandon their plans to strip the hotel of it's 
mid-century exotic glory. Everyone descended, had yet another great time, and the 
Caliente’s owners shelved the remodel. That year’s party was the first time it was 
dubbed “Tiki Oasis”. The event remained for several years at the Caliente Tropics, until 
it outgrew it. Otto moved it to the Hanalei Hotel (now Crowne Plaza) in San Diego. 
With its Tiki décor, large volume capacity, and milder climate, the new location was 
perfect. Otto and Baby Doe now had the space to do pretty much everything they 
wanted with Tiki Oasis: Art shows, charity events, a car show, several stages, more 
seminars and many more vendors. 


Every year, Tiki Oasis sells out because people have such a great time; they're able 
to tell stories about it for years. (Of course, they need a week to recover afterward 
before they can form sentences.) It is four days of unbridled fun and, unlike some 
events, at Tiki Oasis you can just show up in your shorts and Hawaiian shirt and you're 
accepted. Of course, because Otto and Baby Doe come up with a theme every year 
(another thing that makes Tiki Oasis different), many people enjoy planning elaborate 
outfits and decorating their rooms. Of course, there are always a few who crab point- 
lessly because they can't wrap their heads around the yearly theme. Otto responds, 
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Otto taking the stage with King Kukulele at Tiki Oasis. 


“We just like to mix it up. and keep it creative and interesting. We 
want to add a little flavor, challenge people and have them think 
outside the Tiki box. Look, it's called ‘TIKI’ Oasis, so it's always go- 
ing to be Tiki, with the pool party and Hawaiian shirts, but | want 
people to research a little and expand their minds, so that’s why 
we have themes.’ 


What makes him keep doing it, year after year? Otto laughs. “Rum. 
Is that the right answer? Actually, | knew there was a love for this. 
It's a huge undertaking that takes all year to plan, but it still feels 
like a backyard party. | must get twenty people who come up to 
me at every Tiki Oasis who say, ‘Thank you for doing this. This is 
my first time and I'm coming back every year for the rest of my life’. 
And that's what I live for, and why | keep doing this event. It makes 
me realize that | guess I'm doing the right thing.” 


And now a personal note: Writing this story made me realize that 
Otto von Stroheim has never waited for the planets to align per- 
fectly before he takes action. Instead, he takes action and expects 
that the planets will adjust to him. That’s a powerful stance to 
take, and one of the reasons he has done so much for Tiki. He's 
a man who found something that he really loved, and instead of 
keeping it selfishly, he put it out to the world, and by doing so has 
created more fans of Tiki than anyone else. And along the way, he 
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Otto published seventeen 
issues of Tiki News magazine, 
and it became one of the 
most successful “Zine’s” in 
history, winning him several 
awards, and helping to create 
the Tiki scene we know today. 
He also published three 
volumes of ‘Tiki Art Now. 


has helped others become more than what they believed they 
could, with no agenda other than wanting everyone to enjoy the 
party. And THAT epitomizes the aloha spirit more than anyone 
I've ever met. 


Kari Hendler is a TV Script Supervisor, Magicographer and Tiki- 
vangelist, who would like to thank Nick Camara ‘for asking her 
to spend the past nine years with this publication she adored. 
I've had wonderful adventures and met people who will be my 
friends forever. Thank you, all, for your support and aloha. 

A hui hou kakou at TheKariSafari.com 
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By Suzanne Long 
The New Easy 
Alameda, California 


Photos courtesy of Suzanne Long 


Fresh pineapple is a sweet, complex and alluring thing, and there is 
nothing more enchanting that tasting a fresh ripe pineapple in the 
Hawaiian Islands. 


On a recent trip to Hawai'i, | enjoyed the fruit so much that creating 
a cocktail to serve in one was the only reasonable thing to do! Using 
the fresh fruit and cooking it down with fresh ginger yielded perfect, 
flavorful syrup that pairs beautifully with nutty homemade orgeat and 
rich Demerara rum. 


Suzanne Long has worked in the Bar and Restaurant industry for over 
fifteen years, and was the Head Mixologist and Bar Manager at For- 
bidden Island Tiki Lounge in Alameda from 2009 through 2012, where 
she created the Black Orchid Club and Black Orchid Sessions. She has 
presented at Cocktail Camp in Portland, Tiki Oasis in San Diego, the 
Beverage Academy at Bourbon and Branch in San Francisco, Hawai‘ 
Cocktail Week, Tales of the Cocktail, and has adjudicated the Dole Cock- 
tail Contest at Ohana Luau at the Lake several years in a row, and her 
work has been mentioned in many publications. She is a member of the 
Fraternal Order of Moai, is trained in Baroque opera, juggles and eats 
fire... when she doesn't happen to have anything else to do. Look for an 
exciting new venture from Suzanne in the upcoming months in the San 
Francisco Bay Area. For more information, follow her liquid adventures 
at www.mixanthrope.com 


4. 0z of El Dorado 5 Year Old Demerara Rum 
1.5 oz of Toasted Almond Orgeat 
1.5 oz of Pineapple Ginger Syrup 


2 oz of Lime Juice 


Cut the top off of a fresh pineapple and core with a pineapple 
corer Remove the core. Shake rum, orgeat, pineapple ginger 
syrup and lime juice with ice and pour into cored pineapple. 
Garnish with orchids, pineapple fronds, slices of fresh pine- 
apple and dust with freshly grated nutmeg. 


For recipes to make Toasted Almond Orgeat and Pineapple Ginger Syrup, 
visit mixanthrope.com/recipes/toasted-almond-orgeat 
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GEOPGe WALLS: TENNeSSsee’s 
GENtLeMaN Carver 


By Darren Long 
Photos by Joe Loesch 


Thirty miles south of Nashville, out amongst the green Ten- 
nessee countryside on Almaville Road, rests five acres George 
Walls refers to as “my Inland Island” 


One distinct old structure might as well be called the ‘Tennes- 
see Tiki Shed’, for this tin-roofed, dirt floored wooden shelter 
holds a treasure trove of Tikis. Some are mounted on the 
walls, some are hanging from the rafters, and one in particular 
is waiting patiently on George’s workbench; a Marquesan Tiki 
made of Cherry that’s a very promising work in progress. 


We pull up chairs as George shows me a contraption built by 
his Grandfather for cracking open locally grown black walnuts. 
While picking through the tasty bits, we begin to discuss the 
life journey of the tall, amiable and humble sixty-six year old 
Gentleman carver. 


George’s Dad, Major James Walls, USAF, had no choice but to 
move the nomadic Walls clan wherever duty called. Hence, 
George was born in Spokane, Washington in 1947. George 
recalls childhood homes in Boise, Idaho, Rantoul, Illinois, and 
Fairbanks, Alaska. It was there in the far north he became 
fascinated by Indian totem poles; a sign of what was to come. 


In 1958 the traveling Walls landed in rural Smyrna, Tennessee 
where Major Jim finished out his career at Sewart Air Force 
Base. George and his siblings James, Polly, and Joe attend- 
ed public schools as the Major soon retired and pursued his 
dream of opening a Polynesian-flavored restaurant. (See the 
Spring/Summer 2012 issue of Tiki Magazine for my article on 
the Major and his fifty-three year old iconic eatery, Omni Hut) 


George has fond memories of Omni Hut being built in 1960 
and his Dad paying him the princely sum of ten cents an hour! 


In High School, George excelled in basketball, making the 
1966 All Mid-State team and moving on with a scholarship to 
Florence State. He dropped out of college to get married and 
gravitated back to Omni Hut where he continued to move up 
the food chain. 
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But after a few years of managing Omni Hut and Mahi Mahi up in 
Nashville, he grew tired of it all. “It was long hours and not much 
money.’ George then made a complete turnaround and became a 
carpenter, framing homes and developing subdivisions for thirty-three 
years. 


He retired from that biz in 2005, and became a self-taught carver soon 
after. Born of his love of the culture and the fact that Tikis were hard 
to come by in Tennessee and expensive, he yearned to try his hand at 
the very skilled craft. And he had an obvious connection to Omni Hut 
where his creations could find a home. 


Around this time the Major had retired with Polly taking over the run- 
ning of the Hut. | asked George if his Dad was supportive of his new 
hobby. He laughed, “Well, he said to get ‘em mounted good...! don’t 
want ‘em fallin’ on anybody.” Polly was more encouraging, though 
as George explains, “She gets free Tikis and | get the exposure...a fair 
trade-off” But he’s quick to add, “I wouldn't be sitting here with you if 
it wasn't for her.” Due to this mutual agreement, 15-18 Tikis reside at 
Omni Hut, where they remain a large focal point of the tranquil décor. 
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As we chat, the predicted Tennessee thun- 
derstorm kicks up...with rain pounding 
down on the old Tiki shed and leaking 
through in places. “I think we're in a dry 
spot”, George grins. “Ya gotta know where 
to sit” Just outside, a cedar Tiki laying on 
its back gets pelted with rain, bringing out 
its deep red and white tones. Cedar is one 
of George’s favorite carving materials. All 
the wood he uses, in fact, is local to this 
area and all logs come from fallen trees. 
“Cherry works real nice....1 like it. it's 
a pretty wood and | love the color of it” 
Hackberry is another favorite, and George 
has carved with Walnut, too. 


Featured Carveronines Give 


As far as types of Tikis, George responds, “I 
try to do traditional Tikis. 1 probably carve 
too many Moai Tikis, but | love ‘em. Oth- 
ers do what | call ‘Non Tikis’, they don't re- 
ally represent any Tiki. They're pretty and 
I've actually carved one or two ‘cause | 
like them. I'll see one in a magazine, and 
I'm a copy-cat carver, if | like it I'll carve it” 
George is being modest; he has his own 
take on what he sees and with his choice 
of woods, his carvings are unique in them- 
selves. 


When asked who his carver influences are, 
he lights up, “I think Al Evans, he’s incred- 
ible. Leroy Schmaltz...I’ve got ‘Night Of 
The Tiki’...that's been a real inspirational 
book and I've carved a lot of Tikis out of 
that book. I'm always researching, trying 
to find information.” 


George is down in Florida as | write this, 
enjoying deep sea fishing with his brother 
Joe and taking in the Hukilau in Ft. Laud- 
erdale with his lovely wife Jill. “I might see 
some of these famous carvers.” 


Over the years George has sold a dozen 
Tikis, all word of mouth. “Omni Hut... 
that’s my business card”, he quipped. Case 
in point; after our recent dinner at Omni 
Hut, Polly sent over a customer interested 
in having George duplicate a four-foot Tiki 
tucked in a corner of the lobby. 


I can honestly say that George isn’t in it for the 
money. In fact, he says, “Every time | sell a Tiki | buy 
more tools. You can spend a $1,000 real quick.’ 
He's enjoying life. “I've got the perfect retirement... 
.| have a good time...golf and Tiki carving.” 


As the rain lets up, and all the black walnut mor- 
sels have been eaten, | ask George about his future 
carving plans. He smiles, “Well, I've always wanted 
to carve some Palm, so that's why I’m driving my 
truck to Florida; I'm hoping to bring back some 
Palm logs and do a few pieces out of that, maybe.” 
This tells me the Tennessee Tiki carver will soon un- 
veil a new and welcomed addition to the family at 
Omni Hut. Here’s to many more Tikis sprouting to 
life on George’s Inland Island. 


Reach George at 
jillwalls@comcast.net 


Darren Long is a writer—musician— 
and maker of album cover clocks. \ 
Visit www.darrenlong.com 


Kul- Hawaiian, God of War. Ku is worshiped 
Under many names, including Kaka’ ilimolku’ 
The "Seizer of Land” was the guardian of 
Kamehameha |..ku, Kane, and Lono caused 
light to shine in’ upon the world: They are un- 
created'gods who have existed from eternity. 


Lon0™ Hawaiian God of Fertility anid Peace, 
Traditionally, Lono was identified with rain and 
food plants and is associated with cloud signs 
and the phenomena of storms: Some Haw- 
alians believed that Captain James;Cook was 
Lonovreturned which may have ultimately con’ 
tributed to his death during his third voyage: 
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Kane - Hawaiian God of Light and Life. The 
father of all living things, Kane means “man.” 
He was a symbol of life in nature, the leading | 
god among the great gods named by the 
Hawaiians at the time’ ofthe arrival of the 
missionaries, He was worshiped as:ancestor 
oftchiefs and cOmmoners. 


Kanaloa- Hawaiian God of the Sea, Sym- 
bolized| by the-squid or by the octopus 

Kanaloa js typically associated with Kane in 
legends and chants:where they are portrayed |.) 
as’ complementary, poe representing a 


divine duality of wild and taming’ forces, 


° 
Moai: From Easter Island,it is believed that 
they represent locals or ancestors Of those 
who’ built them. Why. they were built isnot 
Known, but it is speculated that they might 
have been constructed to bring homage to 
the deified'ancestors ofthe Rapa Nui people 
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Tangaroa: Cook: Islands Fishermen’God 
placed on the fore part of every fishing canoe. 
When the natives would go ona fishing 
expedition, prior to setting off, they invariably. 
presented offerings to this sea-god and 
invoked him to. grant them success, 


A 
Maori ~From: New Zealand, these are statues 
or cat-vings of one's ancestors. that appear, 
inside atid outside a Maori meeting house: The 
Carvings and states tell visitors whe own that 

articular, meeting house and it's surrounding 
land and from whom they are descended. 


Hei-Tiki + New Zealand Maori believe Hei-Tld 
was the first man’in the Maori world;6ne who 
came from the stars. Hei-Tiliiis a powerful’ 
good-luck symbol:-Mlted head is thinking, hand 
is strength, mouth is communication, heart is: 
love and Joins fertility. 


arquesan - The ancient Marquesans 
were ardent warriors, practiced cannibalism. 
and emphasized tattooing. Large carvedimale 
Statues were used on me’ae, or outdoor 
temples, and were believed to represent 
diefied ancestors. 
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Paptia New Guineéa (Lower & Middle Sepitc, 
Unique to it’s tribe in design’and' meaning, these 
usually represent specific ancestors and bring 
the spirits of the deceased among the’tribe. 
Those spirits then share with the living the 
positive-attributes they possessed during their 
natural lives. 


Paptia New Guinea(Eastern'sepik) 
These masks represent. mythical, supernatural 
siblings of the tribe and’can be uséd to ward off 
evil spirits, During initiation ceremonies these 
are fastened to large, conical dance:costumes 
worn by village elders who perform the rituals 
that transform boys into men. ~ 


Disneys Tribute to Hawaii Speaks 
for a Higher Power 


Story and Photos by Kari Hendler 


| know what you're thinking. You've heard about the new Disney 
resort in Hawaii, and because it’s Disney, you're thinking that it's 
undoubtedly well done, but it's also probably “Minnie Mouse in a 
hula skirt", and looks a lot like Disney World's Polynesian Resort. 
Well, reset your brains, because nothing could be less accurate than 
that. What Disney has created with Aulani is a work of art that is a 
tribute to authentic Hawaiian culture. 


People who love Disney know that some of their theme parks are 
so visually and emotionally impactful it can bring tears to their 
eyes. Aulani can now be added as one of those places. From the 
moment you walk into the lobby, you're stopped in your tracks by 
beauty, the art, the music and the very human, yet majestic design 
of the place. Uh oh...you’re tearing up. 


You'll need to ask Joe Rohde for a handkerchief to dab your eyes, 
because he is the Disney Imagineer and Executive Designer of Aul- 
ani, and, therefore, responsible for your happy weeping. (He also 
designed, among many things, the equally inspired Animal King- 
dom in Walt Disney World.) “I think Aulani does reward that sense 
when you walk in the doors and think, “Well, this is just NOT where 
lam from”, says Rohde. “If you think about it, to me it follows this 
inevitable logic: People’s choice to go to Hawaii is entirely moti- 
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There is.no shortage of beautiful water to swim in or activities to do. The “mountain” in the middle is an exciting water slide feature. 


The resort contains the largest collection of contemporary 
Hawaiian art in the world. You will not find any Poly-Pop Tikis at 
Aulani. These modern takes on the traditional Tikis, were carved:by 
legendary Hawaiian sculpture Rocky Jensen. 


vated by the mystique of Hawaii. So as Disney offering a journey 
to Hawaii, we have to think hard about what is it we bring to the 
table here that is relevant to a quest to go to Hawaii. Our guests 
make a big investment of time and energy to BE in Hawaii. And 
you can’t BE in Hawaii unless you're somewhere that Hawaiians 
feel to be Hawaiian. You might as well be in Cabo San Lucas. “ 


Aulani is a forty-minute drive from urban Waikiki.. Because of 
the lack of nightlife, this part of Oahu is not one that most tour- 
ists seek out. It’s located within a larger piece of land that is 
also occupied by other big-name resorts such as Marriot. Set 
among those other resorts, Aulani stands out like an architectural 
jewel in a neighborhood dotted with non-descript, stucco blah. 
Designed as a rich, wood-toned structure, elements of Kauai’s 
once-magnificent Coco Palms are evident in its lobby. There are 
murals, sculptures, bowls of fresh tropical blossoms and a view 
spanning through the lobby to cascading lower levels, all the way 
to the sea. Music by Hawaiian recording artist, Keali’i Reichel, 
floats through the space, which is softly lit by objects that look 
like giant “Ipu” (traditional Hawaiian gourd drums). 


The terraced. design of Aulani reflects the Hawaiian landscape. 
“The design is very deliberate”, says Rohde. “For a lot of people 
who come to Hawaii, their only experience of Hawaii is this mi- 
cro-fragment of what it is: The Beach. Which is not the picture. 
In Hawaiian thinking, the past -- your ancestors and tradition -- 
lay in the mountains behind you. Time follows the flow of water, 
so time is like water, flowing from the past which is behind you 
up in the mountains, and then out into the ocean, where new 


things comes from, which is the future.” Just like Disneyland, this 
resort is an achievement in storytelling, starting from the lobby and 
going all the way to the sea, and you can follow that story as you 
explore each level of Aulani. 


Rohde grew up in Oahu, so he already had a personal relationship 
to Hawaii and its people, a connection he took seriously. “I made 
it clear that | wasn’t going to.approve things that weren't approved 
by Hawaiians, so. we had a whole system set up to make that work. 
" A cultural committee was formed to help guide Disney on what 
was authentic Hawaiian culture and art. Every design element, from 
the buildings to the wallpaper, went through this committee, and 
because of that, trust was formed. Disney even asked a traditional 
Hawaiian “namer” to come up with three possible names for their 
resort. Of the three given to.them, Disney chose “Aulani”, because 
they felt its translation. best represented what their resort was 
about: “One who speaks on behalf.of a higher power.” And that is 
what Aulani is. It speaks on behalf of Hawaiian culture, which is 
the higher power. 


Every piece of art in Aulani is crafted by a well-known Hawaiian 
contemporary artist. In fact, Aulani houses the largest collection 
of contemporary Hawaiian art anywhere, even more than any mu- 
seum. The choice to do this was intentional, as Aulani honors 
Hawaii's very creative present, while paying respect to its past. For 
example, a big surprise is that you will not find any of the usual 
Tiki statues anywhere in the resort. What you WILL see are figural 
wood sculptures called “Ki'i" (the ancient name for “Tiki"), crafted 
by famous. Hawaiian sculptor, Rocky Jensen. But these ARE Tikis. 
They are just not the cliché, replica Tikis we are familiar with. Also 
absent are the Tiki torches we know so well. Those are actually a 
Poly-Pop creation. To light their nights, ancient Hawaiians put oily 
kukui nuts on stakes and set them ablaze. Therefore, all over the 
property are artistic interpretations of those ancient torches, made 
of metal and glittering yellow glass. 


And here's the biggest surprise: Although you are on Disney prop- 
erty, you are not bombarded with Disney. Yes, you'll see occasion- 
ally see Goofy greeting people by the shave ice shack, and the gift 
stare does sells hibiscus-print Aulani ‘mouse ears’, but the emphasis 
is on Hawaiian culture. “This was.a conscious effort on Disney's 
part to make the experience ‘Big H, Little D", says Todd Apo, who 
is Director of Public Affairs for Aulani, and my tour guide through 
the resort. “There was concern by the Hawaiian people if this was 
going to be really, truly Hawaiian or if it was going to be Hollywood 
Hawaiian. What has been done here has been really accepted by 
the community” But, in case you're thinking you're going to be on 
culture-overload, remember, this is still Disney we're talking about 
-- the company that builds the greatest theme parks in the world. 
What will occupy much of your day is the multitude of aquatic expe- 
riences at the resort, all beautifully designed to mimic nature. There 
is a fish-filled snorkeling lagoon, several swimming pools, two types 
of waterslides (tube and body), a water-play sculpture area for chil- 
dren, infinity spas, a man-made cove for safe ocean swimming and 
kayaking and, my favorite, a winding, river-style pool, surrounded 


The view when you enter the lobby will stop you in your tracks, with architectural elements and 
storytelling based on Hawaiian history. 


‘Aulani contains many choices for their guests to swim and play in the water, including this artificial 
river, full of Imagineering details. In the background is the view of the lobby building, with architec- 
tural elements similar to Kauai’s historic Coco Palms resort. 


The emphasis is on. Hawaiian culture atAulani, but you can still find your touches of pure Disney. 
Can you spot the ‘hidden Mickeys’ in the Hawaiian quilt pattern. 


by abundant, tropical foliage. Currently being built is yet another 
pool, which will be for adults only (yes, you-read that correctly) 
that will feature an in-pool bar, as well as creative Imagineering. 


Aulani currently has two restaurants and two bars, that | discov- 
ered (through personal research) serve very good cocktails. One 
restaurant, ““Ama‘Ama’”, is by the ocean and has been designed to 
feel like an old Hawaiian home that belongs to a fishing family, 
with fishing nets hanging overhead, that dripping with crystals to 
symbolize drops of seawater. The other:restaurant, “Makahiki", is 
buffet-style, with a daily Disney character breakfast for the kiddies. 
Or you. (It's okay. You can admit you like having waffles with 
Mickey.) 


To work off the food and drink, there is. a one and a half mile jog- 
ging path along the ocean, an extensive fitness-center, a Zen-like 
spa, as well as a separate teen spa. And.now that.! have men- 
tioned children a few times, here's the kicker | think you parents 
will like: Aulani has free child care. At “Auntie’s Beach House” 
you can leave your little one for an hour (or all day) so you can do 
some fun, grownup things, while your child enjoys crafts, storytell- 
ing and licensed supervision. 


If Aulani sounds huge, it actually isn’t. Inhabiting only twenty-one 
acres, the resort feels personal and you do not feel that you're 
just another number in a vast vacation machine. There are sev- 
eral ways to stay here.. You can become a Disney's Vacation Club 
member or you can make a reservation just as a regular resort 
guest. Accommodations range from three-bedroom apartments 
to normal hotel-style rooms. 


When | finished my tour, | wandered through one more time, and 
thought about all the people I've met while writing for this maga- 
zine -- people who would enjoy various aspects of Aulani. Since 
you're reading this, then you're probably one of those people, 
which, hopefully means that Hawaii is more to you than just a 
beach. If you get a chance to visit, even if it's just to stroll around 
for a few hours, as | did, you will discover that Aulani is the best 
place you can go to get a sense of what contemporary Hawaiian 
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The ancient Hawaiians actually made their “Tiki torches” out of oily Kukui nuts, which were 
skewered on sticks and set ablaze. Here is a modern, artistic interpretation of that, made of 
glowing glass. 


culture means, and it will enrich your appreciation for Hawaii, its 
people and even Polynesian Pop. 


To learn more about what Aulani has to offer, visit their website 
at resorts.disney.go.com/aulani-hawaii-resort/ 


Kari “E Ticket” Hendler is a whole lot of things, includ- 

ing a lifelong Imagineering fan, who could listen to 
Joe Rohde talk about design all day. It wasn't just 
an interview, it was an education. Mahalo nui loa to 
Todd Apo, Joe Rohde and Frank Reifsnyder for their 
immense help in making this story possible. 


Along with the many memories guests will take home from their vacation, these signature Aulani 
‘ears’, will be a coveted souvenir, 
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"Mortgages, Marriage, 
Market Place & Mai-Tai's 
Whatta Life!" 


For all your Real Estate & 
Mortgage Needs 
Chris Garland 
(562) 500-9800 
MYSMARTLOAN@YAHOO.COM 


"For all your Cruise needs call 
Karen Stuetz - Garland 
(949) ear 3215 


El Gato Gomez 


(El Gato Gomez has decided to keep her identity a secret for 
artistic preference...and to make herself look cooler than she 
already is.) 


If you have an ever watchful eye on Facebook, scanning for 
interesting new people and pages, then you've probably come 
across the unique and colorful art of up-and-comer El Gato 
Gomez. If not, then prepare to experience this mod-bop sensa- 
tion for the first time. The artist known as El Gato Gomez has 
always had an interest and passion in the mid-century mod- 
ern. Growing up (and currently stationed) in Pittsburgh, Gomez 
was always fascinated with and surrounded by vintage items 
like toys and records that her mother had saved from her own 
childhood. One of the most influential pieces she remembers 
was a Disneyland souvenir book from the 1960's - sweet, im- 
aginative, and colorful. At the same time, she also discovered 
a very different aspect of the mid-century modern: the darker. 
Gomez found herself drawn to the more kooky and strange as 
well: from hip beat poets to the bizarre sci-fi imagery that also 
thrived in that time. 


Since early childhood, El Gato Gomez has always had the artsy 
bug and has been painting for twenty years, but just around 
five with her current style. Years ago, she attended the Savan- 
nah College of Art and Design, but didn’t find it a good fit and 
considers herself mostly self-taught. Aside from painting, she 
also worked as a retro furniture and art dealer for a decade. 
Encountering nostalgic pieces and unearthing new ones that 
came through her shop helped inspire her to return to the art 
scene in a more full time manner. In the same vein, the dis- 
covery of Shag’s artwork also became a turning point, as she 
describes it: “I was thrilled to see that amazing style brought 
back and seen through fresh eyes. | was determined to bring 
my own passion to the forefront”. With the desire to jump into 
this art medium and the images of chrome space ships and 
Moais floating around in her head, El Gato Gomez set course 
for what would be her current look. 


El Gato Gomez favors acrylic paints and colored pencils for her 
art, which spawn scenes from a-frame hotel fronts, to way-out 
spaceships, and sultry femme fatales. Her thick colors blocking 
across each other make every subject stand at attention. The 
surprising thing about her artwork is that every piece is a one 
of a kind. Rather than produce prints, El Gato Gomez creates 
only one of each image, making every single one an original. 
So when a piece is sold, it's gone for good. But because of 
this one-and-done style, Gomez has to constantly be working 
and creating: "I paint about eight hours every single day, on my 
birthday, on holidays- every day’. And while the subjects of 
her work can vary immensely, the idea behind them is always 
the same: “Everything to me is about capturing a feeling and 
nostalgia is a powerful feeling”. 


Despite such a full schedule, El Gato Gomez has much more 
coming up on the horizon. In addition to her growing success 
posting new art on her eBay and Etsy pages, she also produces 
pieces for various gallery shows and festivals, and often works 
with musicians on promotional posters and album art. Cur- 
rently, she isn’t accepting private commissions, but attempts to 


@ 


broaden her subjects, in order to create something for everyone. While 
EI Gato Gomez hasn't been able to visit any tiki events in person, her art 
has been displayed at Tiki Oasis and The Hukilau and she hopes to at- 
tend a few and meet other friends in the scene someday. But Gomez's 
main goal and desire is to continue developing her technical skills and 
working to a higher level. So keep an eye out for this sneaky cat- you 
never know where she'll pop up next! 


El Gato Gomez's art can be found on her website: www.elgatogomezarts. 
com. There you can find out the latest news as well as links to her art 
for sale. 


Join us in paradise on the Big Island Of Hawaii! 
To Celebrate Body Glove's 60th Anniversary & Tiki Mug Release Party! 


October, 24th & 25th, 2013, 6PM till you drop! At the World Famous Royal Kona Resort 
in the Don's Mai Tai Bar, and the Wyland Kona Oceanfront Gallery. Rare Tiki & 
Body Glove Collectibles to be autographed by local and International Celeberties! 


For details contact info @tikishark.com, info@bodyglove.com, 
reservations @ bodyglove.com, Jillw@WylandBiglsland.com, 
jeff.isbister@hawaiianhotels.com 
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CRUISES 


Summerside, Prince Edward Island, CANADA. 


Tiki Tony and Brad Ableson pose with the Homer and Bart masks they made at Braa’s Tiki themed The 
Simpson's office, Hollywood, CA. 


Dave (The Chief) Geck and his brother Tom (The Butcher) Geck share their magazine with a couple of 
miniature horses, Alpine, CA. 


Do you read your 


TIKI Magazine in 
MAGAZINE interesting places? 


If so, email your picture to infoeTikiMagazine.com 


and you might be in our next issue. 
‘Note: Please make sure submitted images are at least 8” x 5” @ 300dpi. 


Pin ups at Sacramento Poor Boys Midnight Mass car show in Woodland, CA. 


Gretchen Schmauder at Tiki Kon Adventure Island, Vancouver, WA. Tiki Magazine Publisher/Editor Nick Camara’s children Donnie & Kimmie Camara with their magazines, 
Chula Vista, CA. 


Tiki Magazine's Assistant Editor, Kari Hendler, and Medusirena Marina demonstrate their underwater reading abilities Seneca Brown reading her Tiki Magazine while fishing, Lake Powell, UT. 
at the Wreck Bar pool, Ft. Lauderdale, FL 7 


Surfer Joe Madonia and his van with his Tiki Magazine at the Kon Tiki Resort, 
Islamorada, Florida. 


Freda Gordon reading at OHANA-Luau at the Lake, 2013 in Lake George, NY. 


DJ Lucky La Rocka at the House of Bamboo/Vintage Vortex Store in Los Feliz , Los ‘Angeles. 
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Oceanic Arts 
/ Bamboo Poles 6 Fencing 
Carved Masks & Shields 
Hawaiian Paper Goods 
Palm Leaf Thatching 
Lauhala Mattings 
Nautical Decor 


Carved Tikis 
Hawaii Art 


12444 Whittier Blvd. 
gm, Whittier, Ca. 90602 
Tel: 562-698-6960 
Fax: 562-945-0868 
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Enchanted ee: 


Dinner Nightly 
Sunday Brunch 9: 


#6 


Up to 180 Guests 


Lots of Free Parking A Ciwe of 7 World 
Minutes from downtown Qtzyrea@s Wel Tet! j 


2230 Shelter Island Drive San Diego, CA 92106 » 619.222.1181 > www.BaliHaiRestaurant.com 


“PURVEYORS OF POLYNESIAN POP CULTURE” 


FOUNDER, TIKI MAGAZINE FOUNDER, TIKI FARM 


THANK YOU NICK - JOB WELL DONE! 
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